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YEHUDI MENUHIN is one of the 
many great artists who use only the 

STEINWAY 


hat COuLtlhiiZiOU to fPlllAiC in Los Angeles, 
the House of Steinway, through Barker Bros., has made 
10 Steinway Grands available for city concerts and recitals. 
(For detailed information telephone Michigan 3355.) 
Steinway is the official piano for the Hollywood Bowl and 
is exclusive with Barker Bros, in Southern California. 

BAKKEK BBO!$. 

SEVENTH STREET, FLOWER & FIGUEROA • HOLLYWOOD • LONG BEACH 














NIGHTLY From 6 P. M. 

HOLLYWOOD 
BAR OF MUSIC 


The Bar that Music Made Famous' 


Proudly Presents its Outstanding Duo Pianists 

GREGORY STONE and FELIX DE COLA 


Fantasie Impromptu, opus 66 ... . 

.Frederic Chopin 


FAVORITES FROM THEIR REPERTOIRE: 

Romance in Vienna .... Felix De Cola 
Bolero.Maurice Ravel 


Hungarian Rhapsody No. 6 . Franz Liszt 

Griegiana (Concerto in A minor, Ich liebe 
dich, Norwegian Dance No. 2) . . . 

.Edvard Grieg 

Concerto in Bb minor (opening theme . 
.Peter Tschaikowsky 

Danse Macabre (Poeme Symphonique) . 
.Camille Saint-Saens 

Danse Russe from the Ballet "Petrouchka” 
.Igor Stravinsky 


Scheherazade (Suite Symphonique, con¬ 
densed version) . Nicolai Rimsky-Korsakow 

Clair de Lune .... Claude Debussy 

Ritual Fire Dance from the Ballet "El 
Amour Brujo" .... Manuel De Falla 
Rhapsody in Blue . . . George Gershwin 

El Salon Mexico (condensed version) . . 
.Aaron Copland 

Hora Toccata.Gregory Stone 

Scaramouche.Darius Milhaud 


Dynamic ANNE TRIOLA 
DOREEN TRYDEN 
DICK WINSLOW and His Music 

Starting His 4th Year 

No Cover ... No Minimum (Except Saturday) 

DINING —DANCING —From 6 P. M. 

7351 Beveily Blvd. WEbster 7811 
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S. HUROK presents ..ij 

Ili' 

The greatest in , 

RUSSIAN BALLET 

by BALLET THEATRE ’ 

■ijliat 


Company of 125—Symphony Orchestra 


featuring 


MARKOVA 

CHASE 

SEMENOFF 

SVETLOVA 


DOLIN 

KAYE 

TUDOR 

HIGHTOWER 

REED 


MASSINE EGLEVSKY 

LAZOVSKY LANG 

KARNILOVA J. REED 
ROBBINS ROMANOFF 
KIDD 


THE GREATEST HITS IN BALLET REPERTORY 

32 productions including 6 new ballets never before 
shown on the Pacific Coast, featuring the great sen¬ 
sational "Romeo and Juliet" by Tudor. 


Will be seen in Los Angeles ... 
Philharmonic Auditorium 
Feb. 10 to 26, 1944 
REMEMBER THE DATES 


Columbia Concerts, Inc. 

L. E. Behymer, 

West Coast Representative, 
Los Angeles, Calif. 


Executive Management: 
Hurok Attractions, Inc. 
711 Fifth Ave., N. Y. C. 


Booking Direction: 
National Concert 
and Artists Corp. 













S. HUROK presents 
The Best in Entertainment 
for 1H3~¥t Season 
in Southern California 

In the last twenty-nine years more musical and theatrical en¬ 
tertainment per capita has been consumed than in the thou¬ 
sand years up to 1918. 

In that same quarter of a century S. Hurok has most con¬ 
sistently supplied the demand for the finest in ballet, concert, 
opera and drama. Today his roster of blazing stars represents 
through the length and breadth of the entertainment world 
the epitome of good taste and boxoffice drawing power. 


The following attractions will be presented during the coming 
season . . . 

THE PHILADELPHIA OPERA COMPAHY 
(COMPAHY OF 100) 

THE GREATEST IN RUSSIAN BALLET 
BY BALLET THEATRE 


MARIAN ANDERSON 

Contralto 

JAN PEERCE 

Tenor 


ARTUR RUBINSTEIN 

Pianist 

MISCHA ELMAN 

Violinist 


ORIGINAL DON COSSACK CHORUS AND DANCERS 

SERGE JAROFF, Director 

KATHERINE DUNHAM ARGENTINITA AND PILAR 

Company of 20 Dancers and Musicians Spanish Dance Ensemble^^ 

Primitive and Haitian Dances featuring Ravel's "Bolero” 


CARMEN AMAYA 

Gypsy Dancer Troupe 


ANDRES SEGOVIA 

Guitarist 


The people of a democracy deserve the best. The people of 
America have come to expect it. In musical and theatrical en¬ 
tertainment ”S. Hurok presents" always siginifies the best. 

NEW GREAT ATTRACTION—ANNOUNCED SOON 


WATCH YOUR NEWSPAPER FOR DATES. 

















THE BROADWAY-HOLLYWOOD, HOLLYWOOD BOULEVARD AT VINE 



HEART-WARMING BLACK in the 
new Sweetheart Fashions. Definite 
furlough-fascinators for mothers 
and wives alike. Gentle of line, 
soft in detail, bright with plastic 
contrasts. One of a sleek, slim new 
Fall group, $22.95. Third Floor. 


OPEN FRIDAYS 


FROM 12:00 NOON TO 9:00 P. M 
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On the Front Cover: 
Top: 
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right, George Szell 

Bottom: 

left, Alexander Smallens; 
right, Morris Stoloff 
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THE UNIVERSITY OF SOUTHERN CALIFORNIA 


School 


Max vL. Swar+hout. Mus.D. 
Director 



Max T. Krone, Ph.D. 
Associate Director 


Registration tor the Fall Semester; 
may begin at any time. 


October 28 to 30. 

FACULTY 


Individual instruction in applied music 


Piano — 

Max vL. Swarthout 
John Crown 
Alice Ehlers 
Adelaide Perry 
Dorothy Bishop 
Ivy Goade 

Violin and Viola — 
Anton Maaskoff 
Davol Sanders 
Edwin Jones 

Voice— 

Horatio Cogswell 
George Huitgren 
Arnold Wagner 
Lillian B. Wilson 

Pipe Organ — 

Archibald Sessions 


Harpsichord — 

Alice Ehlers 
Violoncello — 
Stephen De'ak 
Axel Simonsen 

String Bass — 
Ernest Huber 
Bassoon — 

Adolph Weiss 
Clarinet — 

Antonio Raimondi 

Fiuie— 

Ary van Leeuven 
Luella Howard 

French Horn — 
Walter Hornig 
Fred Fox 


Harp — 

Alfred Kastner 

Oboe— 

Loyd Rathbun 

Trombone — 

L. Lorn Steinberger 

Trumpet-^ 

Vladimir Drucker 

Music Theory and 

Composition — 

Ernst Toch 
Julia Howell 
Mabel Woodworth 

Band and Orchestra — 
Lucien Cailliet 


Musicology and 
Music History — 

Pauline Alderman 
Alice Ehlers 

Orchestration — 

Lucien Cailliet 

Conducting — 

Max T. Krone 
Lucien Cailliet 

Music Education — 

Max T. Krone 
Beatrice Perham Krone 
Charles HIrt 

Chamber Music — 

Anton Maaskoff 

Choral Groups — 

Charles Hirt 


Call RI-4111, Extension 257 for the School of Music Bulletin 
or the Preparatory Department Bulletin. 


Columbia Qoucerts 

INC. 


DIVISIONS 

METROPOLITAN MUSICAL BUREAU, INC. 

LAWRENCE EVANS ARTIST MANAGEMENT, INC. 

JACK SALTER ARTIST MANAGEMENT, INC. 

HAENSEL & JONES 

CONCERT MANAGEMENT ARTHUR JUDSON, INC. 
COMMUNITY AND COOPERATIVE CONCERT SERVICE 


MANAGERS OF GREAT ARTISTS 


113 WEST 57TH STREET, NEW YORK, 19, NEW YORK 
1. E. Bohymer, West Coast Representative, Los Angeles 13, California 


Page Six 











Edward Arnold 
Harry J. Bauer 
Robert J. Bernard 
Remsen D. Bird 
Mrs. Fred H. Bixby 
Mayor Fletcher Bowron 
Mrs. Ernest A. Bryant 
Curtis Wolsey Cate 
Harry Chandler 
Mrs. Burdette H. Chapman 
Louis Woodson Curtis 
David R. Faries 
Mrs. Cecil Frankel 
Mrs. Richard Fudger 
Don E. Gilman 
Mrs. John H. Hardin 
Mrs. Robert D. Harrell 
Edward C. Harwood 
Mrs. Joseph Hixon 
Mrs. W. F. Howard 


* Deceased. 


Mrs. Ada T. Huntzinger 
Mrs. Leiland Atherton Irish 
Mrs. Ida Koverman 
Mrs. Oscar Lawler 
Sol Lesser 

Mrs. Joseph L. Levy 
Ralph B. Lloyd 
Mrs. Joseph P. Loeb 
George R. Martin 
Dr. Willsie Martin 
Mrs. Stanley McCormick 
Mrs. Franklin McIntosh 
Malcolm M. McNaghten 
Ben R. Meyer 
Mrs. Robert A. Millikan 
Dr. Lloyd Mills 
Harvey S. Mudd 
Mrs. Roy E. Naftzger 
Gurney E. Newlin 
Mrs. John Crombie Niven 
James R. Page 


Mrs. Francis Eugene Payne 

Miss Mary Pike 

Mrs. Akeley Park Quirk 

Mrs. Edward G. Robinson 

W. S. Rosecrans 

Robert Rowan 

A. B. Ruddock 

E. F. Scattergood 

Mrs. R. J. Schweppe 

Robert L. Smith 

Mrs. Harry Tipton Sleek 

D. W. Thornburgh 

C. E. Toberman 

Mrs. Rufus B. von KleinSmid 

Mrs. Frank von Tesmar 

Lt. Col. Jack L. Warner 

P. G. Winnett 

Mrs. John Wilson 

Katherine Yarnell 

Archibald Young 


John S. Edwards, associate manager 


Lybrand, Ross Brothers and Montgomery, auditors 
Hollywood Bowl Office: 2301 No. Highland Ave. Telephone HOIlywood 3151 
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BORIS MORROS Presents 


RICHARD BONELLI and IRRA PETIKA 


VIRGINIA CARD 
LEON BELASCO 
JOHN RAITT 


ANTHONY MARLOWE 
MAX WILLENZ 
MARJORIE COOKE 


in 

"The Waltz King" 

A New Book Based on the Life, Loves and Music of Johann Strauss 

Staged by Theodore Bachenheimer 


with 


TATIANA RIABOUCHINSKA 

in a 

DAVID LICHINE BALLET 


PHILHARMONIC AUDITORIUM—Mon., Sept. 13 


MAIL ORDERS NOW 

Evenings: (Except Sunday) $3.30, $2.75, $2.20, $1.65, $1.10. 

Saturday Matinees: $2.75, $2.20, $1.65, $1.10, 85c. 

Wednesday Matinees: $2.20, $1.65, $1.10, 55c. 

(Tax Included) , 

Box Office Opens Sept. 6th 

Address all mail orders to Philharmonic Auditorium 
(Enclose self-addressed stamped envelope for return of tickets.) 
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Artists of 

Yehudi Menuhin 

In his second Hollywood Bowl ap¬ 
pearance, Yehudi Menuhin has made 
many world tours since his last con¬ 
cert in this ampitheatre. Born in New 
York, he was brought to California 
as a baby and at the age of seven made 
his debut with the San Francisco 
Symphony Orchestra. Three years 
later he played the Bach, Beethoven 
and Brahms concertos in one evening 
with the Berlin Symphony under 
Bruno Walter. The prodigy grew into 
a mature genius who continues to ex¬ 
cite audiences everywhere. In the past 
year he has devoted most of his time 
to playing for men in various branches 
of the U. S. armed services in this 
country and abroad. 

« » » 

George Szell 

As a result of his success this past 
winter the Metropolitan Opera has en¬ 
gaged George Szell for an entire sea¬ 
son. He will conduct the entire 
Wagner Ring and Salome, Rosenkava- 
lier, Boris Godounof, Meistersinger. In 
the past winter he conducted the Bos¬ 
ton Symphony and in the past few 
months directed the New York Phil¬ 
harmonic-Symphony, the Philadelphia 
and Chicago Symphonies. At Ravina 
Park his concerts in two weeks broke 


By Dorothi 

Carmen Amaya 

Was born in Granada, Spain, and started 
dancing in the family cave in the gypsy quarter 
when she was little more than a baby. She 
showed such aptitude for rhythm and move¬ 
ment that she earned a few pennies dancing 
for tourists who came to the quarter when 
she was only four years old. 

When she was seven years old her family 
took her to the Barcelona Exhibition where 
she danced and attracted attention; and then 
she went to Paris to appear in a show with 
Raquel Meller when she was eight. She also 
appeared in the Folies Bergere in Paris. 

Like all gypsies, the Amayas have very 
strong family ties, and they have always stayed 
close together. Today there are sixteen of 
them who tour together, including Amaya’s 
parents, Jose and Micaela, two sisters, Antonia 
and Leonor, brothers and their wives, an uncle 
and several cousins. The sisters dance; the 
father, uncle and cousins play; and the mother 
looks after all of them. 

In 1936, shortly after the outbreak of the war 
in Spain, the Amayas went to Buenos Aires. 

They toured all of the countries of South 


the Week 

all previous attendance records. With 
his engagement by the New York Phil¬ 
harmonic-Symphony he now has con¬ 
ducted the principal orchestras of this 
country and abroad. 

* ♦ ♦ 

Alexander Smallens 
Although he has been closely identi¬ 
fied with productions of Gershwin’s 
folk opera ‘Torgy and Bess,” Mr. 
Smallens’ fame as conductor of opera 
and symphony certainly is not con¬ 
fined to that production. For four 
years he was conductor for the Chi¬ 
cago Opera, for nine years directed 
the Philadelphia Civic Opera and for 
a like period was assistant conductor 
of the Philadelphia Symphony. He 
has conducted for ten summers at 
the Lewisohn Stadium. This marks 
his Bowl debut. 

* * * 

Jeanette Savran 

Another American-born artist is Miss 
Savran who made her Bowl debut last 
summer and played with the Los 
Angeles Philharmonic Orchestra last 
winter. She was born in Bismark, 
North Dakota and made her first ap¬ 
pearance as a soloist at the age of 6. 
Last winter she played in Carnegie 
Hall in a successful recital. 


Bock Pierre 

America, appearing in cafes, in concert, and 
in motion pictures. 

The Amayas became the rage in Buenos 
Aires, and Toscanini fell under Carmen’s spell 
and returned to the United States with en¬ 
thusiastic praise for her work. Stokowski, 
touring with his All-American Youth Orches¬ 
tra, had her give a special performance for 
his proteges, and gladly paid a special fine 
for keeping the theater open after midnight. 

The Amayas arrived in the United States 
in January, 1941, under contract to S. Hurok. 

An immediate concert tour was not forth¬ 
coming and Carmen insisted upon appearing 
in a night club. She also appeared in an 
Ed Wynn revue. 

Amaya has never had a real dancing lesson 
in her life, and classic Snanish dancers claim 
she has no technique. But she has a strong 
and authentic, though original, technique; 
tremendous power in her heel work and snap¬ 
ping fingers; seduction in her castenets and 
controlled body movements; and a furious 
projection of style and passion. 

Dancing is in Amaya’s blood, and she must 
(Continued on Page 30) 
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JOSEPH 

SZIGETI 


CONCERT 


violinist 


AT THE 


IN 



PHILHARMONIC AUDITORIUM 


TUESDAY EVENING, OCTOBER 26TH, 1943, AT 8:30 


Presented by: 


Los Angeles Chapter of Hadassah 


To Benefit: War Emergency Program; European Child Immi¬ 
gration Work 

Tickets: $5.00, $3.30, $2.75, $2.20, $1.65, $1.10 

Now available at Hadassah Headquarters, 5322 Wilshire Blvd. WH-8497 
After Oct. 16th, at Philharmonic Auditorium Box Office 
or write and tickets will be mailed to you 

HADASSAH CONCERT COMMITTEE 
5322 Wilshire Blvd., Los Angeles 36, Calif. 

Please send me.tickets at. 

Enclosed check for. 

Name . 

Address . 


Tea 










C. E. Toberman Discusses 
Hollywood Bowl Programs 

(Editorial ISote: In recent weeks there has been considerable discussion 
in the press about types of programs that should he played in Hollywood 
Bowl. Among letters printed in Los Angeles dailies is the following by C. E. 
Toberman^ president of the Hollywood Bowl Association. We believe it is 
so comprehensive^ it merits a reprint.) 


The Hollywood Bowl 

Let us be fair and attempt to be con¬ 
structive rather than destructive. 

In issuing this statement relative to the 
Hollywood Bowl, I wish to make two 
points perfectly clear: 

First, that this statement is entirely per¬ 
sonal and has nothing whatsoever to do 
with my official capacity; and 

Second, I presume to issue this state¬ 
ment in view of the fact that it has been 
my privilege to be directly associated with 
the affairs of the Hollywood Bowl from 
its inception, even to the extent of having 
secured the option to the land, and I have 
served continuously on the board of di¬ 
rectors and as president for the past 10 
years. 

The ideas forming the foundation of the 
present Hollywood Bowl were conceived 
and adopted some time before the thought 
of having symphonic concerts therein was 
advanced, and it was never the intention to 
confine its use to one purpose. 

To Mrs. J. J. Carter should go the credit 
for the establishment of symphonic music 
in the Bowl as one of its activities. The 
idea followed the second Easter morning 
service, the first service having been held 
on Olive Hill at Vermont Ave. and Hol¬ 
lywood Blvd. The Philharmonic Orches¬ 
tra assisted in both of these Easter morn¬ 
ing services. 

The many years’ struggle to support and 
maintain symphonic concerts each season, 
and at the same time pay off the debt rest¬ 


ing against the Bowl property and to im¬ 
prove the Bowl in order to properly care 
for the growing attendance, is too well 
known for any comment at this time. 

Inasmuch as the Bowl movement was 
based upon its being a nonprofit organiza¬ 
tion and its being used entirely for the 
benefit of all of the people of California 
as well as those who may be sojourning in 
our midst, it was thought wise to turn the 
title to the property over to Los Angeles 
County, and this was done by deed in 
1924. From that time forward it will be 
seen that the development therein was of 
concern to all taxpayers and its use could 
not possibly be confined for the benefit of 
one specific group, and to further strength¬ 
en this belief, it must be borne in mind 
that several bequests have been made by 
the Board of Supervisors of Los Angeles 
County and by the Federal government 
for the installation of the improvements 
constructed therein. 

With the passing of time, the cost of 
producing strictly symphonic concerts in¬ 
creased as well as the public’s demand for 
more outstanding concerts. The commercial 
side of the endeavor increased from $65,000 
to $165,000 and could be maintained only 
with subsidy and personal donations or by 
adding to the season such attractions as 
would bring an attendance sufficient to 
cover costs. This, of course, has changed 
the character of the summer season from 
the purely symphonic, and it is and has 

(Cuntiuiied on Pasre .'.T) 
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Tuesday Concert... Aug. 24 .. 8:15 P. M. 


PHILHARMONIC ORCHESTRA OF LOS 

ANGELES 


YEHUDI MENUHIN, violinist 


ALEXANDER SMALLENS, conductor 


Academic Festival Overture^ opus 80. 


Concerto for Violin and Orchestra in D-major^ opus 61 . 

1. Allegro ma non troppo 

2. Larghetto 

3. Allegro vivace 

(Last two movements played without pause) 

Soloist: Yehudi Menuhin 

. Beethoven 


IntermissioTV—Fifteen Minutes 


Overture to Midsummer Nighfs Dream^^ .... 

Mendelssohn 

Suite from the Ballet ^^The Firebird’^ . 

1. Introduction and Dance of the Firebird 


2. Dance of the Princesses 


3. Infernal Dance of King Kastchei 

4. Berceuse 



5. Death of Kastchei, Liberation of the Enchanted Princesses and 
Knights. General Jubilation 


‘Tegend” for Violin and Orchestra . 

. Weiniawski 

^'Campanella’ from D-major Concerto . 

Soloist: Yehudi Menuhin 



The Steinway is the Official Hollywood Bowl Piano 

22d SEASON — SYMPHONIES UNDER THE STARS 

SOUTHERN CALIFORNIA SYMPHONY ASSOCIATION 
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COMI-DRAMA ASSOCIATION 


PRESENTS 

The MAD TSARS" 

A Comedy Drama Based on True Life 

BY 

A CONTEMPORARY RUSSIAN-AMERICAN AUTHOR 

MARINA YURLOWA 


Yurlowa's recent books, "The Cossack Girl" and “The Only 
Woman" have been widely read and translated into many 
languages. Her knowledge of Russian psychology and the 
characteristics of the many layers of Russian social structure, 
enabled her to penetrate into the dark age of the 18th century in 
Russia. 

The almost mythical legends, that came through secrecy- 
shrouded history, were never able to give the world true facts. 
In “The Mad Tsars," however, Yurlowa has all the fragments 
of truth and the shreds of facts woven together into a very tragic 
story which virtually borders on hilarity. 

“The Mad Tsars" is not only a great entertaniment, but will also 
throw a flood of light on the “WHY" the present-day Russia. 


WATCH FOR OPENING DATE 
IN YOUR NEWSPAPER 
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C^oncert 


By Bruno David Vssher 


(^ommentd 


Academic Festival Overture, opus 80 .. . Johannes Brahms 

(Born May 7, 1833 at Hamburg; died April 5, 1897 at Vienna) 


Brahms was sufficiently human to 
he greatly pleased when the Uni¬ 
versity of Breslau in 1880 conferred on 
him the honorary doctor of music. 
The award required a return compli¬ 
ment and this proved to he the 
Academic Festival Overture, opus 80, 
a spirited, yet not wholly cheerful 
work. 

If Brahms had been given to senti¬ 
mental self-pity, he might have called 
the work “Opportunities I Never 
Had.” He was still a little boy when 
his mother died. Father Brahms was 
an upright, but not exactly a sensitive 
person. Many a time the schoolboy 
Brahms was hauled out of bed to earn 
a dollar by playing for a neighborhood 
dance or party late into the night. 
The older Brahms, a journeyman 
double-bass player, early recognized 
his son’s talent, but things were not 
easy for the boy prodigy Johannes, 
nor for the young man. 

That Brahms did not become merely 
another piano instructor who com¬ 
posed a little, (like his brother Fritz), 
was due to something far finer and 
deeper than ambition. 


In his dislike of the easy, the cheap, 
the sufficient minimum effort, Brahms 
missed some of the gayeties of youth. 
At 47 he did not feel old. He had 
gone sour, but perhaps a lonely man 
at 47 is more solitary than a score of 
years later. Youth to him then may 
have seemed touchingly precious and 
lovely to the point of melancholic 
retrospect. 

It is truly music conimemorating a 
function so prescribed by strict cere¬ 
monial and surrounded by jovial 
friendliness. The overture preserves 
a bit of college life in Germany of the 
good old days. The middle-aged 
Brahms shows his sympathy for youth¬ 
ful merrymaking in this piece, how¬ 
ever, the joyfulness of the event 
sounds tempered at the start of the 
overture as if by wistful and half-sad 
memories of his own youth when 
already he had grown old beyond his 
years by self-denial. After the first 
third of its length, the “Academic 
Festival Overture” becomes more and 
more boisterous and exuberant. Today 
and yesterday however, are blended in 
the reflective strains of the first third. 
The gay is mingled with the serious, 
the poetic with the robust in a manner 
representative of Brahms’ most per¬ 
sonal style. 


Concerto for Violin in D-major^ opus 61 . Ludwig van Beethoven 

(Born December 17, 1770 at Bonn; died March 26, 1827 at Vienna) 


Beethoven’s concerto for violin has 
been described repeatedly during the 
programs of the last few seasons. 
Deeply felt, this work reveals Beetho¬ 
ven in moods of happy inspiration. 

The music does not become actually 
gay until the finale which follows the 


Larghetto without interruption. The 
first two movements contain music 
filled with evident pathos and nobility, 
yet not darkened by those somber 
moods. It is a concerto for symphonic 
strength and makes corresponding de¬ 
mands on soloist and ensemble. 
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ADOLPH 

BOLM 

Has returned after an extensive 
tour with the Ballet Theatre as 
Ballet Master and personal ap¬ 
pearances at the Metropolitan 
Opera House and Hollywood 
Bowl . . . 

Classes for Professionals, Non- 
Professionals and Children 

SiiulUo- 

1239 North Highland Avenue, 
Hollywood 

★ 

For Information 

Tel. Hillside 9910-GLadstone 2252 


Toesday Concert 
Comments •. Continned 

Overture to Midsummer 
JSighfs Dream^^ • . . . 

Felix Mendelssohn-Bartholdy 

(Born February 3, 1809 at Hamburg; 
died November 4, 1847 at Leipzig) 

Some 50 years ago, George Bernard 
Shaw was causing J. T. P. O’Connor, 
editor of the London ‘‘Star” more 
than passing concern with his socialist 
beliefs. Mr. Shaw could not afford 
being “fired,” and being musically 
well informed, therefore applied his 
amazing pen to two double-columns 
of musical comment every week. 

These reviews have been reprinted 
and they still make stimulating read¬ 
ing. The volume published by Dodd, 
Mead Co. contains some amends, as for 
instance when G. B. S. stabs so at 
Brahms that the point of his quill 
conies out between the shoulderblades 
of the great German. 

June 1, 1891 he muses about Men¬ 
delssohn: “The most striking example 
I know of a very young composer by 
a musical style at once fascinating, 
original and perfectly new, is Mendel¬ 
ssohn’s exploit at seventeen with the 
‘Midsummer Night’s Dream’ overture. 
One can actually feel the novelty 
now . . .” 

Indeed, time has no more taken the 
freshness from the music than it has 
from the Shakespearean fantasy. And 
the miracle of the Mendelssohn com¬ 
position is that it belongs to no time, 
period, or nation. It is Shakespearean 
in its romantic mood, humor and 
moon-enchanted silvery midsummer 
magic. 

^^Fire Bird^^ Ballet Suite 

.Igor Stravinsky 

(Born June 17, 1882 at Oranianbaum 
near Lening^rad; now living in 
Beverly Hills) 

Stravinsky’s rapid rise to interna¬ 
tional fame began in 1910 when the 
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Tuesday Concert 
CommentiS . . Coiitinned 

Diaghileff Ballet Russe premiered his 
‘‘Firebird” in Paris. Since then, the 
music has been one of the “best sell¬ 
ers” among modern Russian music. 

The action of the ballet is summar¬ 
ized in the ballet suite, the story 
going back to an old Russian fairy¬ 
tale. In brief, the young Tsarevitch 
has lost his way while hunting. The 
dark forest is suddenly lighted by the 
lovely sheen radiated by the feathers 
of the dancing Firebird. 

The Tsarevitch captures the marvel¬ 
lous creature, but being pure of heart 
sets it free. Gratefully, the Firebird 
presents him with one of its plumes 
which will avert all dangers. Wander¬ 
ing on, the Tsarevitch finds himself 
the next morning in the garden of a 
castle, watching the dance of prin¬ 
cesses, lured into his domain through 
magic by King Kastchei, the evil 
sorcerer, who has turned into stone 
many a good knight who had ridden 
forth to rescue a fair maiden. 

Hardly has the dance come to an 
end, when Kastchei and his horrible 
monsters storm at the Tsarevitch in 
bewildering melee, known as the 
Dance of King Kastchei. No one can 
touch the Tsar’s son because he holds 
the firebird feather. And, as he waves 
it, the effect.is still more remarkable. 
Every living thing, Kastchei and his 
horde, the princesses, even the flies 
on the wall sink into deep slumber. 

Guided by the good force that lives 
in the plume, the Tsarevitch enters 
Kastchei’s castle and his magic room 
where in a casket guarded by a spell 
he finds an egg which contains Kast- 
chi’s hearts. 

The Tsarevitch smashes the egg and 
with a tremendous crash Kastchei’s 
power and his evil life are ended. The 
knights, turned into stone come to life, 
the princesses wake from sleep and 
amidst jubilation, many lovers are re¬ 
united, the Tsarevitch leading away 
the most beautiful of the Princesses, 
(routiiiiied ou Pase 
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THE m CARLO OPERA 


COMPANY COMES AGAIN 


FORTUNE GALLO, General Director 


STANDING ROOM ONLY 
DURING ENTIRE SPRING 
SEASON 

CENTER THEATRE 
NEW YORK 

★ ★ ★ 

LOS ANGELES SEASON 
MARCH 20 TO 29, 1944 
POPULAR PRICES 
★ ★ ★ 

PEOPLE'S OPERA 


For thirty-three years the Gallo and 
Behymer banner has been unfurled over 
this favorite American Company of 
Singers, Ballet, Chorus, Orchestra, who 
annually visit the Pacific Coast. 


HAROLD KRAVITT as Mephisto in Faust 

This season many of the old favorites 
will appear with an added roster of new 
artists, in a repertoire of English, French 
and Italian Operas. 


LUSHANYA LINDE 



TURNER 


★ ★ ★ 

L. E. BEHYMER, MAdison 2548 
415 Philharmonic Auditorium 

PHILHARMONIC 
AUDITORIUM 
★ 


THOMAS 
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The Los Angeles Philliarmonie 
Young Artists’ Competition 

Sponsored jointly by Southern California Symphony Association, 
Radio Stations KECA-KFI and the Daily News, 


In order to stimulate and encourage 
the creative and interpretative talents of 
American youth, and in order to present 
these talents to the public under the most 
fitting circumstances, these prominent 
civic institutions have launched a plan to 
discover and promote young instrumental¬ 
ists and composers. 

While thus serving the civic music 
interests, these cooperating groups are 
giving widespread recognition to the 
talents of capable young artists, and at 
the same time an opportunity for a debut 
with a major philharmonic orchestra 
through open and democratic competi¬ 
tion. After preliminary auditions, aspir¬ 
ants will be presented on a series of 
weekly broadcasts over Station KECA, 
Saturday evening at 9:30 P. M., com¬ 
mencing October second. 

The competition is open to young play¬ 
ers and composers of American birth 
whose work has not yet been recognized 
by performances by or with major sym¬ 
phony orchestras. 

Age limits are twenty-one for instru¬ 
mentalists, and thirty for composers. 
Prizes will be a solo appearance with the 
Los Angeles Philharmonic Orchestra for 
instrumentalists, and a performance of 
the winning original score by the Phil¬ 
harmonic, both to take place during the 
1943-1944 season. In addition there will 
be prizes totaling $500.00 in war bonds 
for both instrumentalists and composers. 

Preliminary and final juries for both 
phases of the competition will be made 
up of internationally recognized authori¬ 


ties in both the interpretative and creative 
fields under the chairmanship of Mr. 
Alfred Wallenstein, eminent mlusical di¬ 
rector of the Los Angeles Philharmonic 
Orchestra. 

No restriction is placed on the place of 
present residence of the contestants. In¬ 
strumentalists may enter from any comp 
munity in the country and scores may be 
submitted from any section of continental 
United States. Competitors for the in¬ 
strumental prizes will be required to be 
prepared with two works of the standard 
repertory for solo player with orchestral 
accompaniment, one of the standard 
classic and another of the standard 
modern symphonic repertory. There is 
no restriction on the instrument chosen. 

Competitors for the composition prizes 
will be required to submit a work for 
full orchestra of the conventional sym¬ 
phonic instrumentation, duration not to 
exceed twenty minutes. It can be in any 
form, whether symphony, rondo, varia¬ 
tions, fugue or symphonic poem with the 
only exception that works for solo in¬ 
strument with orchestral accompaniment 
will not be admissible. 

Contestants for both instrumentalist 
and composer prizes may obtain entry 
blanks by applying in writing only to the 
Director of Los Angeles Philharmonic 
Young Artists’ Competition. Address 
care of KECA-KFI, 141 North Ver¬ 
mont Avenue, Los Angeles 4, California. 
Entries for instrumentalists will be closed 
on December 1, 1943. Entries for comh 
posers will be closed on February 15, 
1944. 
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Featuring the World’s Finest Recorded Music 



Another List of Unusual Recordings 

"LIBERTY MUSIC SHOPS" . . . Album Sets 

"Melodies of the Twenties"—Petti & Savoy-Plaza Orchestra 
"Melodies of the Thirties"—Petti & Savoy-Plaza Orchestra 
"Evening at El Morocco'*—Caroll Gibbons and Orchestra 
"Charlie Kuntz at the Piano"—Charlie Kuntz & Rhythm Acc. 

Also Grade Fields - Ethel Waters - Bea Lillie 

"MUSICRAFT RECORDS" . . . Album Sets 

"Chinese Classical Music"—Oriental Artists—Flute and Strings 
"Flamenco Music—Voice & Guitar"—Villarino, La Gitanilla 
"Cuban Rhythms"—Hotel Nacional Orchestra 
"Carl Sandburg"—From the American Songbag 

COLUMBIA MASTERWORKS . . . Album Sets 

"Shostakovich - Piano Concerto"—Eileen Joyce, Halle Orch. 

"Tales of Our Countryside"—H. Cowell, Stokowski, All-American 
Orchestra 

"Glazunoff: Overture on Greek Themes"—Mitropolous-Minneapolis 
Orchestra 

"VICTOR MUSICAL MASTERPIECES" . . . Album Sets 

Haydn - "Seven Last Words of Christ"—Primrose Quartet 
Beethoven - Scherzo Adagio - Orchestral Arr. Toscanini N.B.C. 

BIRKEL-RICHARDSON CO. 

730 WEST SEVENTH ST. 

LOS ANGELES 

Telephone Van dike 1241 
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Waves Recruit 

No report is available of the total 
recruits to the U. S. Navy Recruiting 
service booth in Pepper Tree Lane but 
the Waves made a pretty picture. In 
the booth above are left to right: 
Edith Estabrooks and Lauretta Lovell, 
petty officers, 3d class; and Lieutenant 
(j.g.) V. H. Parnell, all of the office 
of Naval Officer Procurement, Los 
Angeles. The booth was in the lane 
for one night. 

* ♦ * 

From the Aleutians 

When Lieut. Irwin Kennedy of 
Philadelphia landed here from a 9- 
month flying-bombing stint in the 
Aleutians, he headed straight for Hol¬ 
lywood Bowl to hear some good music. 
The boys in the Aleutians hear the 
Sunday night Standard Broadcasts of 
the Philharmonic Orchestra from the 
Bowl via transcriptions, the Lieuten¬ 
ant said. The only music and enter¬ 
tainment the boys get is by radio and 
the best reception is from Tokyo. The 
food is excellent and clothing warm 
—that’s all he can say for Attu and 
Kiska where you see the sun for 20 
minutes in a month or so. 

Kennedy, a Cornell graduate, played 
tuba in the Pennsylvania State band 
under Maestro Goldman. 

* * * 

Sinatrified 

In the minds of many life now begins 
at A.S. (After Sinatra). As a post¬ 
script to Sinatra in the Bowl we ob¬ 


serve that our special Bobby-Sock- 
Checker found very few such in the 
Sinatra audience. The piano tuner 
backstage when approached with ‘‘Are 
you a crooner-tuner?” looked sour and 
said “I’m just wastin’ my time.” One 
of the chief souvenir program sellers 
also sings. Gene Ramey was Massa- 
kroff in a recent production of “The 
Chocolate Soldier.” 

* * * 

Signalman 

Ray Barnes, formerly on “Bill” 
Severns ushering staff, spent most of 
his time in the Bowl when he was on 
leave from Camp Pinedale near 
Fresno. Calling signals for ushers and 
gatemen must have fitted him for the 
Army Signal Corps. Hiram (“Hi”) 
Moore, formerly of the boxoffice staff 
now is in the army air corps stationed 
near Salt Lake City. 

* * * 

Scout Cub Invasion 

Members of Den 12, Pack 155, Boy 
Scouts of America, Los Angeles area, 
invaded the Bowl last week to present 
a check for $5 to the Philharmonic 
Orchestra membership fund. “We 
shall be proud to have a small share 
in this great organization,” says the 
letter signed by the following who 
are seen in the picture: John Keenan, 
Melvin Lashley, John Olsen, Tom 
Mickley, Jim Sterling, Sid Sterling, 
Thiel, Donn and Terry Sullivan and 
Mrs. C. Thiel Sullivan, den mother. 
Little Terry is a “cub brother.” 
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Mme. Belle Forbes Cutter 

TEACH iR or SIHGING 

By Appointment 

7526 Fountain Ave. Hollywood 46, Calif. GL-8375 
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Thiirisday Concert.. Aug. 26 .. «:15 P. M. 

PHILHARMONIC ORCHESTRA OF LOS ANGELES 


GEORGE SZELL, conductor 


Overture to the Opera ''The Bartered Bride^' .Smetana 

Quartet No, 1 in E-minor: "From My Life^’ {Orchestral Version 

by George Szell) .Smetana 

1. Allegro vivo appassionato 

2. Allegro moderato (A la Polka) 

3. Largo susteno 

4. Vivace 

(First Performance in Hollywood Bowl) 


Tone Poem "The River Moldau" .Smetana 

(Played by request) ■ 

Intermission—Fifteen Minutes 

Symphony No. -5 in E-minor^ opus 64.Tschaikowsky 

1. Andante—Allegro con anima 

2. Andante cantabile con alcuna licenza 

3. Valse: Allegro moderato 

4. Finale: Andante maestoso-Allegro—Alegro vivace 


The Steinway is the Official Hollywood Bowl Piano 


22d SEASON — SYMPHONIES UNDER THE STARS 
SOUTHERN CALIFORNIA SYMPHONY ASSOCIATION 


Page Twenty-three 



















>0^ D/4^ 


Page twenty-four 


G. A. RICHARDS 

PRESIDENT 


ROBERT O. REYNOLDS 
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DL ui'ddau C^oncert.... • Comments 

By Bruno David Vssher 

‘^Bartered Bride^^ Overture—^^From My Life^^—^‘River Moldau^^ 
.Frederick Smetana 

(Born March 2, 1824 at Leitomischl, Czecho-Slovakia; died May 12, 1884 at Prague) 


When Laurence Sterne dedicated 
his famous novel, ‘‘Tristram Shandy” 
to Pitt, the English premiere, he ex¬ 
plained in the dedication that the hook 
was penned “in a retired thatched 
house, where I live in a constant en¬ 
deavor to fence against the infirmities 
of ill health, and other evils of life, 
hy mirth; being firmly convinced that 
every time a man smiles—hut much 
more so, when he laughs, it adds 
something to this Fragment of Life.” 

If it were not for the Czech capacity 
for mirth, that people would long 
have gone under in a century-long 
struggle for political and cultural self- 
preservation and autonomy. A restora¬ 
tive love for the soil and soul of their 
country and all it has brought forth 
has sustained them in that fight and 
kept them in mirth and in music. 

Their responsiveness to natural 
beauty has stirred in them an ever 
flowing source and love of music. That 
responsiveness has made them to be 
staunch patriots. They fought not only 
for their acres and silver mines, but 
also for the music their rivers sang to 
them and for the gold that enriched 
them out of a vast folk-treasure of 
songs and dances. 

In that regard, Frederick Smetana 
was not only wholly a Czech, but he 
was keenly sure that as long as there 
would be Bohemian music, there 
always would be a Bohemia, as 
Czecho-Slovakia was called prior to 
World War No. I. Smetana the com¬ 
poser, like the author Sterne, had 
great need of humor in his form of 
creative work, because he, too, fought 
sickness for years. The worst that could 
befall a musician, hit him, “noises in 
his ears,” which later on turned into 
utter deafness. The strain was so 
great that Smetana lost his mind alto¬ 
gether. 


Smetana composed 2 quartets en¬ 
titled “From My Life,” the No. I (E- 
minor) in 1876, the No. 2 (D-minor) 
the year before his death. He had lost 
his hearing in 1874, but a higher sense 
of mirth kept him going. Within a 
month he had started to write “River 
Moldau” and completed it in 19 days. 

As the title “From My Life” implies, 
this music is part of his personal ex¬ 
periences and linked with the wider 
life of his adored Bohemia and of 
fellow-Bohemians around him. In a 
broad sense of the word the string 
quartet, arranged by Dr. Szell for or¬ 
chestra, is program music, although 
Smetana has left the “story” to the 
imagination of the individual listener, 
who must find his way to “retired 
thatched houses” in the quiet of the 
country. 

“River Moldau” runs the full course 
of that national stream. This main 
stream of Czecho-Slovakia starts from 
2 springs in the mountains. As 
Smetana travels its course he beholds 
meadows and forests, hunters and 
peasants in the day, while on moon- 
charmed nights, elves bathe in the 
river and revel on its emerald green 
banks. In grandiosely sweeping mo¬ 
tion, the mighty stream reaches the 
ancient sights of Prague, and master¬ 
ing the narrows of St. John turns 
toward a world beyond its native land 
like an irrepressible messenger of 
stirring tidings. 

Smetana’s comic folk-opera, “The 
Bartered Bride,” belongs to the hap¬ 
piest time of his life. It is a musical 
proclamation of the individuality of 
Bohemia (or Czecho-Slovakia). Oddly 
enough, two weeks after the premiere 
(May 30, 1866), Prussia declared war 
on Austria, of which Bohemia then 
was a province. Thus, forces were set 
in opposing motion, a conflict con¬ 
tributing to the present world war. 
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PEERCE 

THOMAS 

1943 — BEHYMER COURSES—1944 


VOCAL — OPERA — DANCE 


Choose 10 events 

$6.50, $11.00, $14.00, $18.00, Plus Tax 

-OR- 

11 Events, including 
San Francisco Opera, Nov. 3, 

$8, $13, $16, $21.50, Plus Tax 

NOTE: Maynor, Peerce, Pinza, 
Sunday matinees 

1. Carmen Amaya and Company 

2. Dorothy Maynor 

3. Original Don Cossacks 

4. Richard Crooks & Wm. Primrose 

5. Ballet Theatre 

6. John Charles Thomas 

7. Baccaloni and his Opera Co 

8. Jan Peerce 10. Bidu Sayao 

9. Ezio Pinza 11. Helen Traubel 



RUBINSTEIN MENUHIN 

INSTRUMENTAL COURSE 
5 Star Events, $3.50, $5.50, $7, $9, plus tax 

1. Jose Iturbi 

2. Luboshutz and Nemenoff 

3. Casadesus 

4. Menuhin 

5. Artur Rubinstein_ 

This Short Course can be purchased 
after Nov. 15, Philharmonic Auditorium 

BOX OFFICE OPENS SEPT. 20 
Tel. MU-1983 


Thursday Concert 
Commcnts—Continiied 

Symphony No, 5 in E-minor, 
opus 64 . Peter Tschaikowsky 

(Born May 7, 1840 at Wotkinsk, Russia; 

died November 6, 1893 at Leninigrad) 

Tschaikowsky had given titles to 
each of the first three symphonies. 
The fourth one he described at length 
as to its connotations in a letter to his 
friend Nadeshda de Meek. 

The 6th, he admitted, was a “pro¬ 
gram” symphony, but refused to 
divulge its enigma. He might have 
done so, perhaps, but death ended 
that possibility nine days after the 
premiere. The 5th symphony belongs 
to the year 1888 and happy summer 
months at Klin. (The house, pre¬ 
served as a Tschaikowsky museum, 
was devastated by the Nazis during 
their first winter defeat before Mos¬ 
cow.) The fifth symphony is filled, 
in part, with that emotional collectiv¬ 
ism nearly all great Russian composers 
and authors have shared with their 
fellow compatriots. In part, it is of 
that closely self-reflective, self-reveal¬ 
ing tendency of the Sixth. Perhaps it 
might be called “Confessions of a 
Fatalist.” But it ends with great force 
of affirmation, as if the composer 
wished to salute his country and his 
people in both of whom he was deeply 
rooted with strong faith. 

♦ * * 



Alfred Wallensten, conductor and 
musical director of the Los Angeles 
Philharmonic Orchestra which opens 
its 25th season next November. 
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Conductors Pot 

Tribute to 

Dr. Otto Klcniperer 

When Dr. Otto Klemperer returned 
to the podium to conduct the Los 
Angeles Philharmonic Orchestra of 
which he had heen conductor and 
musical director for six seasons, many 
musical friends turned out to pay 
tribute. 

The reception of the noted maestro 
reached the proportions of an ovation. 
He conducted a never-to-be-forgotten 
concert which received the plaudits of 
public and critics alike. 

Among those who attended the con¬ 
cert were many noted conductors in¬ 
cluding Bruno Walter, Jose Iturbi, 
George Szell, Pietro Cimini and Wer¬ 
ner Janssen. 

« « « 

Aiiiericau Artists Lead 
All Otliers iu 
Bo^vl Sebedulc 

During the 1943 season of Sym¬ 
phonies under the Stars more than 60 
per cent of the artists and conductors 
listed on the schedule are American born. 

Each season in recent years an in¬ 
creasing number of artists born and 
musically educated in this country 
have been engaged for appearances in 
this ampitheatre. 

This summer 20 out of 32 artists 
and conductors are natives of this 
country. All but two of the others are 
naturalized citizens. 

* * * 

Joseph Glassman 

After a lingering illness, Joseph 
Glassman, member of the bass sec¬ 
tion, Los Angeles Philharmonic Or¬ 
chestra, died at the Veteran Hospital 
in Sawtelle. 

Glassman had been a member of the 
orchestra since 1923. He came to this 
country from his native Russia, quickly 
became an American citizen and 
served this nation in the first World War. 

Born in Kiev, Russia, he began his 
musical studies as a child and played 
throughout Russia before coming to 
this country. He was married and 
was the father of two children, a son 
and daughter. 


A/aca . . . 

IN YOUR OWN HOME, 
HEAR THE IMMORTAL 
SPEECHES OF THE 
FIRST LADY OF 
CHINA 



Address of 

MME. CHIANC KAI-SHEK 

To the House of Representatives, 

United States of America 

February 18, 1943 
Of all the great human experiences that 
have come to us out of the most crucial 
of all wars, none can match the simple 
greatness, the inspiring beauty and the 
lofty idealism of the utterances of the 
First Lady of China, Mme. Chiang Kai- 
shek, speaking to all Americans. Marked 
for immortality, this address delivered 
in the Halls of Congress, at Washington, 
will delight and inspire millions now liv¬ 
ing and countless generations to come. 
Two 12" double faced records. Complete 
text, in Album . $4.50 

Speech of 

MME. CHIANG KAI-SHEK 

at Wellesley College, Wellesley, Mass. 

March 7, 1943 
For sheer beauty of utterance and lofty 
dedication of purpose, the speech of 
Mme. Chiang Kai-shek to the students of 
her Alma Mater will take its place as 
the most moving and inspiring ever de¬ 
livered in a college hall. 

Two 12" double faced records. Complete 
text, in Album .$4.50 


Exclusively at 


"The Husic House of Los Angeles 
Since 1880" 

Southern California 

MUSK COMPANY 

737 SOUTH HILL STREET 


Tickets for all Hollywood Bowl 
Concerts and other attractions on 
sale here at regular box office 
prices. 
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Distiiiguiished Condtictoi* Triumplis 
in Hollywood Bowl Concert 

HERE’S WHAT THE CRITICS SAY: 

Operatic charm delighted a large and enthusiastic audience in the Holly-. 
wood Bowl last night as Pietro Cimini conducted the Philharmonic Orchestra 
and Dusolina Giannini appeared as Soprano soloist, both receiving hearty 
and prolonged plaudits . . . Cimini handled the orchestra with authority and 
finesse, achieving admirable balance and attaining fine nuances. His interpre¬ 
tations were delivered with ample freedom and consistant clarity of phrase. 

RICHARD D. SAUNDERS, Hollywood Citizen-News. 

Pietro Cimini triumphed last night at the Hollywood Bowl, conducting the 
Philharmonic Orchestra in a program of popular but well-selected numbers 
and provided subtle and effective instrumental support for Dusolina Giannini, 
guest star of the evening . . . Cimini, one of the popular conductors of the 
music world, long experienced in Opera, lent added lustre to the vocalist's 
work.—K. N., Los Angles Examiner. 

After the well-played overture to "Mignon," which was by no means a 
mere curtain raiser, Giannini sang "Knowest Thou the Land" from the same 
Opera . . . Cimini closed his Program with a forgotten Opera "William Rad- 
cliffe" by Mascagni, proving that the whole Opera should be revived because 
of its melodic content and charm.—ISABEL MORSE JONES, Los Angeles Times. 

It was Pietro Cimini's and Dusolina Gianniini's night of charm out under 
the stars and one of the most delightful of the season . . . Cimini's command 
of orchestral tempos bears the additional charm of a vocal nuance, which 
seems to be the foundation of all his instrumental flights . . . "Dance of the 
Hours," in the magic hands of Cimini, led the Philharmonic Orchestra to some 
unforgettable sweeps of graceful instrumentation, written by the teacher of 
Mascagni, Leoncavallo and Puccini. 

—CARL BRONSON, Los Angeles Herald-Express. 


VOICE STUDIO 

Established in Los Angeles Since 1925 


620 South Alexandria Telephone FItzroy 0977 
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1943-44 MEMBERSHIP EISBOLEMEXT 

Southern California Symphony Association 


Bird, Dr. Remsen D. 

Bixby, Mrs. Fred H. 
Bowron, Mayor Fletcher 
Chandler, Harry 
Curtis, Dr. Louis Woodson 
Faries, David R. 

Frankel, Mrs. Cecil 
Fudger, Mrs. Richard 
Harrell, Mrs. Robert 
Koverman, Ida R. 


Trustee Members 

Lawler, Mrs. Oscar 

Lesser, Sol 

Levy, Mrs. Joseph L. 

Lloyd, Ralph B. 

Loeb, Mrs. Joseph P. 

Martin, George R. 

Martin, Dr. Willsie 
McIntosh, Mrs. Franklin 
McNaghten, Malcolm 
Mills, Dr. Lloyd 


Mudd, Harvey S. 

Naftzger, Mrs. Roy E. 
Niven, Mrs. John Crombie 
Page, James R. 

Pike, Miss Mary 
Ripley, Mrs. Alexander 
Rosecrans, W. S. 

Rowan, Robert 
Winnett, P. G. 

Yarnell, Katherine 


Business Firms and Corporations 

PATRON MKRRERS 


Bullock’s 
May Co. 


Barker Brothers 

Broadway Department Store, Inc. 


Emett and Chandler 


Desmond’s 
Huesman, Ralph R. 
Hughes Productions 


Adrian, Ltd. 

Adohr Milk Farms 
Albert T. Balzer Co., Ltd. 
Arden Farms Co. 
Bateman, Eichler & Co. 


Galco Importing Co. 
B. D. Howes & Sons 
Lindy s Incorporated 


Connell Charities, Michael J., Ltd. 
Grant, Mrs. Cary 


Bixby, Mrs. Fred H. 
City of Santa Monica 
Copley, Mrs. I. C. 


Belt, Dr. & Mrs. Elmer 
Frankel, Mrs. Cecil 
Lyon, Mrs. Eldridge M. 
Mills, Dr. & Mrs. Lloyd 


Anderson, Mrs. Harold 
Baker, Mrs. Howell 
Baldwin, Mrs. Florence Gates 
Baruh, Mrs. J. Y. 

Burgess, Frieda F. 

Campbell, Mrs. Robert E. 
Cason, Mrs. Mary Moody 
Church, Norman W. 

Clark, Lucy Mason 
Cohn, Mrs. Morris 


National Automobile Insurance Co. 
Pacific Employers Insurance Co. 

SUSTAINING MEMRKRS 

Pacific Indemnity Company 
Sears, Roebuck & Co. 

SUPPORTING MEMBERS 

Exclusive Prescription Pharmacy 

CONTRIBUTING 3IEMBERS 

I. Magnin 8z Company 
E. W. Reynolds Co. 

Saks Fifth Avenue 

ASSOCIATE MEMBERS 

Foreman & Clark, Inc. 

Klehmet and Company 
Willard H, George,Ltd. 

Gotham Delicatessen & Restaurant 
Haggerty Stores, Inc.,J. J. 

ACTIVE MEMBERS 

Los Angeles Soap Company 
Macintosh Studio Clothes 
Milnor, Inc. 

Patron Members 

Honnold, Mr. & Mrs. W. L. 

Kent, Atwater 
Mudd, Harvey S. 

Sustaining Members 

Crawford, Mr. & Mrs. Clarence H. 
Lloyd, Ralph B., Foundation 
Page, Mr. & Mrs. James R. 

Supporting Members 

Rosecrans, W. S. 

Rosecrans, Mrs. W. S. 

Santa Monica Auxiliay of Women’s 
Committee 


Contributing Members 

Cohn, Rose Barker 
Corsant, Mrs. Charles King 
Cummings, Mrs. W. E. 

Ducommun, Mr. & Mrs. Emil C. 
Faries, Mr. & Mrs. David 
Fidler,David 

Garland, Mr. and Mrs. Wm. May 
Gorham, Mrs. Chas. E. 

Grandin, Miss Alice E. 

Green, Mrs. Burton E. 

Griffeth, Claude M. 


J. W. Robinson Company 
Times, Los Angeles 


Swett & Crawford .. 


Los Angeles Brewing Co. 


Slavick Jewelry Company 
Thrifty Drug Stores 
Western Geophysical Co. 


Miller Co.,I. 

G. Piuma Co. 

Reingold Inc., M. 

R. A. Rowan & Co. 
Westwood Village Market 


Musso Frank Grill Co. 
Villa Florists 


Mudd, Mrs. Harvey S. 
Naftzger, Mr. & Mrs. Roy E. 


Rosecrans, Carmelita E. 
Women’s Committee for 
Philharmonic Orchestra 


Wilbur, Mr. & Mrs. Van Rensselaer 
Warner, Mrs. A. L. D. 

Winnett, Mr. & Mrs. P. G. 

Yarnell, Miss Katherine 


Griffeth, Mrs. Claude M. 

Gross, Mr. & Mrs. Robert E. 
Harris, Mr. & Mrs. Morris 
Haskell, Mr. & Mrs. Arnold D. 
Hofman,Betty and Josef 
Katleman, Mr. & Mrs. Maurice 
Kenyon, Doris 
Klock, Sophronia 
Lawler, Mrs. Oscar 
Lesser, Mr. & Mrs. Sol. 


Patron Members, $1000 up 
Susta ning Members, $500 to $999 
Supporting Members, $250 to $449 


Civic Members, $5 to $9 
Members, under $5 


Contributing Members, $100 to $249 
Associate Members, $25 to $99 
Active Members, $10 to $24 
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Artists of the Week 

(Continued from Paji^e 9) 


(lance, no matter how or where. She dances 
spontaneously, improvising as she works, and 
seldom twice alike. She says of her dancing, 
“I do not know what I am going to do until 
the music starts,” and “When I want to jump, 
I jump.” 

She has no desire to do classic Spanish 
dancing. She just wants to dance what she 
wants, when she wants; but her one great, 
burning ambition is to be known as the 
“World’s greatest Spanish gypsy dancer.” 

Antonio Triana 

Was born in Seville, Spain. When he was 
a boy of six, he used to look through the win¬ 
dow of a dancing school, pressing his nose 
against the window, enchanted with what he 
saw. Finally, the teacher, the great Otero, 
invited the little fellow inside “just to get 
rid of the ghost at the window.” 

The little Antonio showed marked ability 
and studied with Otero for two years, but his 
father who was a business man did not ap¬ 
prove of dancing for his son. 

He made his debut as a dancer in a concert 
when he was eight years old, and entered 
school the same year, and his parents made 
him give up his dancing to go to school. He 
continued to study, however, and when he 


was twelve years old he started assisting Otero 
in teaching, and at that time he became inter¬ 
ested in choreography. 

When he was sixteen, Otero sent him with 
a group to Paris for some concert perform¬ 
ances. When they returned to Spain, Triana 
continued performing, and his career as a 
dancer was definitely set. 

He appeared in Spain with Argentinita and 
Laura De Santelmo, and in 1938 he appeared 
in the United States with Argentinita. In 1940 
he appeared in Mexico with Margo; and he 
joined Amaya as dancer-choreographer for her 
first trans-continental concert tour in 1941. 
He has recently completed choreography for 
two motion pictures. 

Triana collects paintings and has a catholic 
taste, including Spanish masters as well as 
French moderns in his collection. 

His greatest interest in choreography is in 
the reconstruction of authentic Spanish dance, 
both classic and regional, and in freeing both 
forms “from the imitation and fantasies with 
which they have become burdened.” 

Triana is a brilliant performer. He has a 
clean, faultless technique, great projection of 
style; and a strong, passionate concentration 
which makes him a splendid foil for the un¬ 
orthodox Amaya. 

(Continued on Pase (i3) 


RECORDER PEAYiNG 

Is Sweeping the Country 

Enthusiastic acceptance of the Recorder is proving what its partisans have long 
contended—that it is neither a toy, nor an archaic curiosity, but a basic musical 
instrument capable of providing substantial musical knowledge and pleasure. 

k o e h Recorders 

FASHIONED OF PRECIOUS COCOBOLA WOOD 
DISTRIBUTED EXCLUSIVELY BY G. SCHRIMER. INC. 


SHEET MESIC > RADIOS > RECORDS 



700 West 7lh. St 5372 WiUhire BKa. 


Other Brunches: 

927 Westwood Blvd.—Westwood Village. 6(134 Hollywood Blvd.—Hollywood. 
313 N. Beverly Drive—Beverly Hills. 130 Pine Ave.—Long Beach. 
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CONTRIBUTING MEMBF^KS — Coiitiiued 


Loeb, Mrs. Joseph P. 

Long Beach Women’s Committee 
Lyon, Mr. & Mrs. Leonard 
McIntosh, Mrs. Franklin G. 
Maclennan, Mr. & Mrs. F. D. 
Mandel, Stella K. 

Manning, Mrs. W. W. 

Marion, Miss Frances 
Martin,Mr. & Mrs. George R. 
Mayer, Mrs. Louis B. 

Mead, Mrs. Giles W. 


Adams, Mrs. Alexander 
Adams, Morgan 
Alter, Dr. & Mrs. Samuel M. 
Anstead, Mrs. Robert 
Bagg, Mrs. C. P. 

Banks, Mrs. E. S. 

Banks-Clarke, Mrs. Ruth 
Barlow, Mrs. W. Jarvis 
Barnard, Katherine C. 

Bassett, Mrs. Robert J. 

Bennett, Mrs. H. C. 

Berliner, Mr. & Mrs. Edgar M. 

Bing, Mrs. L. J. 

Bird, Mr. & Mrs. Remsen D. 
Birkholm, Mrs. H. H. 

Bishop, Mrs. Roland P. 

Blumenthal, Mr. & Mrs. Harold 
Boyd, Mrs. Walter Harrison 
Brant, Mrs. Thomas 
Brown, Mrs. Bruce F. 

Brown,Mrs. William C. 

Bryant, Jr., Mrs. E. A. 

Bullis, Mrs. Wm. 

Burhans, Mr. & Mrs. Robert 
Burrell, Mr. Howard 
Carruthers, Mrs. John 
Cartlidge, Mr. & Mrs. Harry 
Chaffin, Mrs. Lawrence 
Chandler, Mrs. Dan 
Chandler, Mrs. Jefferson 
Chandler, Mrs. Leo S. 

Chappellet, Mr. & Mrs. Cyril 
Cimini, Maestro & Madame 
Clampett, Mrs. Fred 
Clary, William W. 

Cleaver, Mrs. Hiram T. 

Cobb, Harry 
Comstock, Mrs. Walter 
Cooke, Mr. & Mrs. Tom D. 

Crotty, Mrs. Homer D. 

Crutcher, Mrs. Albert 
Curland, Harry 

Curtis, Dr. Louis Woodson ^ 
Curtis, Mrs. Lucy K. 

Dakin, Mr. & Mrs. Richard Y. 
Daingerfield, Mr. & Mrs. L. H. 
Davis, Mrs. Robertson 
Delta Gamma of U.C.L.A. 

Denker, Mrs. Rose 
Devol, Howard 
Dunlap, Mrs. Samuel Cary 
Ebbert, Katherine C. 

Edens, Mrs. Roger 
Edwards, John S. 

Eichelberger, H. M. 

Eisner, Mrs. I. 

Ellerey. Mr. & Mrs. E. C. 

Ellis, Madeline K. 

Emerson, Mr. & Mrs. John 
Factor, Jr., Max 
Eshman, Mrs. M. G. 

Fagan, Dr. & Mrs. Robert H. 
Feingold, Lt. Comdr. & Mrs. Ben F. 
Farrand, Mrs. George 
Filcher, Mrs. Ralph Emerson 
Fleishman, Mrs. Adolph 
Frank, Mr. & Mrs. Lawrence 
French, Mrs. R. T. 

Frost, Dr. & Mrs. Kendal 
Frost, Mrs. Edgar A. 

Fudger, Miss Patricia 
Fudger, Mrs. Richard B. 

Fusenot, Mrs. George 
Gabrilowitsch, Mrs. Ossip 
Gale, Mrs. Edmund W. 


Montgomery, Mr. & Mrs. Victor 
Musick, Mr. & Mrs. Elvon 
Nelson, Dr. & Mrs. Charles F. 
Nesbitt, Hugh 
Niven, Mrs. John Crombie 
Paley, Mr. & Mrs. Jay 
Petree, Neil 

Ridgway, Mrs. Thomas C. 
Rowley, Mrs. Edwin S. 

Saville, Victor 
Schmidt, Mrs. Walter 
Seaver, Mrs. Frank R. 


ASSOCIATE MEMBERS 

Garcia, Raul 
Getze, Mrs. Leola F. 

Given, Mr. & Mrs. Samuel 
Glascock, Dr. & Mrs. Fred L. 
Granger, Mrs. Paul 
Graves, Mrs.- Leon 
Griffith, Mrs. George P. 

Griffith, Mrs.Yeatman 
Hamburger, Evelyn 
Haldeman, Mrs. Henry 
Hamilton, Mr. & Mrs. Thomas 
Hanson, A. E. 

Harris, Frederick E. 

Hartke, Mrs. Christian H. 
Haskins, Mrs. S. M. 

Hastings, Mrs. Hill 
Hay, Rebecca H. 

Hecker, Mrs. John M. 

Hillman, Lt. & Mrs. Edward 
Hirsch, Mrs. Leonard 
Holmes, Mrs. E. Fletcher 
Hyman, Mrs. Arthur D. 

Hopper, Miss Hedda 
Horowitz, Ruben 
Howard, Mrs. Edwin G. 

Howard, Mrs. R. S. 

Huttenbach, Mrs. Dorothy A. 
Isaacs, Mrs. Louis 
Jacobs, Mr. & Mrs. Jay B. 

Janss, Betty 
Janss, Harold 
Jesberg, Dr. & Mrs. Simon 
Johnson, Mrs. Frederick O. 
Johnson, Mrs. Nancy J. 

Joy, Mrs. Jason 

Junior Philharmonic Committee 
Kaufman, Mr. & Mrs. Harry 
Kegley, Mrs. Ruth Lounsberry 
Keith. Willard W. 

Kell, Edgar M. 

Kennicott, Dr. Robert Helm 
King, Mrs. Alexander 
Kline, Mrs. Franklin 
Kingsley, Robert 
Kingston, Mrs. Frederick 
Klein, Mrs. Stella 
Koepfli, Mrs. J. B. 

Krahulik, Dr. Emil J. 

Kramer, Mrs. Leighton 
Kroll, Mr. & Mrs. H. David 
Krugmeier, Dr. Carl E. 

Lane, Mrs. Rollin B. 

Lasky, Mr. & Mrs. Jesse 
Laurel, Mr. Stan 
Lee, Mrs. Kenyon F. 

Levee, Mrs. Mimi 
Levy, Mrs. Joseph L. 

Lichtman, Mrs. Al. 

Lipper, Mr. & Mrs. Milton 
Loeb, Mrs. Edwin J. 

Lomas, Elaine M. 

McArthur, Mrs. William T. 
Martin, Pfc. & Mrs. William M. 
McNaghten, Mrs. Malcolm 
McQuoid, Mrs. Frank 
Marco, Mr. & Mrs. V. A. 

Mead, Nella Wilde 
Meertief, Mrs. Gustave 
Miller, Mr. & Mrs. George B. 
Mitchell, Mrs. Hoyt 
Monnette, Mrs. Orra E. 
Montemezzi, Mr. & Mrs. Italo 
Moore, Mrs. Joseph H. 

Morris, William 
Mothershead, Mrs. Warner 


Sessions, Mr. & Mrs. Don R. 
Shirk, Mrs. E. W. 

Sinclair, Grace B. 

Slavick, Mr. & Mrs. A. N, 
Thomas, Mrs. Ray 
Thompson, Mrs. Chester 
Tuttle, Mr. & Mrs. Harold W. 
Vandenhoudt, Ruth C. 

Walker, Mrs. Green 
Wheeler, Mrs. Henry O. 
Wilder, Mrs. Charles Thornton 


Moulton, Mrs. Everts 
Moylan, Mrs. Adrian 
Neighborhood Music School 
Nordlinger, Mrs. L. S. 
Nourse,Mrs. Charles O. 

Nourse, Mrs. Paul 
O’Brien, Mrs. Frederick J. 
O’Haggerty, Aux", Mary E. 
Olesen, Otto K. 

Owen, John E. 

Palmer, Mrs. W. E. 

Pike, Mr. & Mrs. Thomas P. 
Pinkham, J. R. 

Pinney, Warren B. 

Prather, Mrs. Edward M. 
Pressman, Miss Lillian 
Raulston, Dr. & Mrs. B. O. 
Redfield, Mrs. John 
Reed, Mrs. Isaeblla S. 

Rees, Mrs. John H. 

Richardson, Mrs. E. C. 

Rindge, Ramona 
Ring, Mrs. George 
Rosenwald, Mrs. Julius 
Rossetti, Mrs. Victor 
Rowan, Robert A. 

Rueger, Mr. & Mrs. Godfrey 
Salvatori, Mrs. Henry 
Sanders, Mrs. Leroy 
Seitz, Mrs. George B. 

Stahl, Mrs. John 

Shugart, Mr. & Mrs. Harold E. 

Siegmund, Mrs. F. W. 

Sieroty, Mrs. Adolph 
Silverman, Mr. & Mrs. M. H. 
Simons, Mrs. Walter Robey 
Singer, Mrs. Mortimer 
Smart, Mr. &Mrs.Richard 
Smith, Mrs. Blackstone 
Smith,Mrs. Spencer 
Smith,Mrs. W. C. O. 

Soule, Mrs. Edward G. 

Spencer, Stella L. 

Sprague, Jr., Mrs. Norman F. 
Steigerwald, Mrs. A. J. 
Steinlein, Mr. & Mrs. Karl 
Strauss, Mrs. L. S. 

Stromberg, Mrs. Hunt 
Taylor, Mrs. Waller 
Treanor, Mrs. John 
Triest, Mr. & Mrs. Karl 
Tusler, Mrs. O. G. 

Van Valkenburgh, Mrs. W. J. 
Van Vorst, Mrs. Chas. 

Van Wart, Mrs. Roy McLean 
Walker, Mr. & Mrs. Irving M. 
Waterman, Mrs. William M. 
Weinberger, Mr. & Mrs. Henry 
Wellborn, Mrs. Olin, III 
Welpton, Mrs. Mabelle 
Wier, Mrs. Arthur C. 

Wild, Mrs. Charles J. 

Willard, Mr. & Mrs. Eugene 
Williams, Dr. Norman H. 
Williamson, Mrs. Frederick W. 
Wilson, Jane 
Wilson, Nettie L. 

Witter, Mrs. J. P. 

Woodman, Mrs. Frederic I. 
Wright, Mr. & Mrs. Gilbert S. 
Wright, Mr. & Mrs. Loyd 
Wurtzel, Mrs. Marion 
Zahn, Otto J. 

Zahn, Mrs. Otto J. 

Zublin, Mrs. John A. 
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Allison, Mrs. C. W. 

Ayling, Dorothy M. 

Balzer, Mr. & Mrs. Robert L. 
Baash, Mrs. L. F. 

Bailey, Mr. & Mrs. Richard 
Baker, North 

Bartholomew, Mr. & Mrs.'‘LeRoy 
Beigleman, Mrs. Lillian 
Bekins, Mrs. Floyd R. 

Berch, Mrs. Samuel H. 

Berger, Mrs. Laurence 
Bergh, Mr. & Mrs. Arthur 
Biggs, Mrs. Harry 
B.ssell, Kenneth M. 

Blades, Irene 
Bowron,Mrs. Fletcher 
Boyce-Smith, Mrs. J. 

Boyd, Major Julian 
Boyle, Mrs. Willis J. 

Brant, Mrs. Robert A. 

Brigandi, Mrs. Maud S. 

Brintnall, Mrs. H. S. 

Brown, I. 

Brown, Mrs. Willard Everett 
Brown, Mrs. J. Wylie 
Brownstein, Mrs. Aleck 
Buckingham, Mrs. S. J. 

Bucquet, Mrs. Harold S. 

Burden, Mrs. Shirley 
Burnett, Mrs. Coy 
Burrows, Mrs. Isabella C. 

Burton, Mrs. Roy C. 

Bushnell, Mrs. Burdye Ogden 
Butler, Mrs. Walter 
Cannell, Mrs. S. Bartley 
Cass, Mrs. Alonzo B. 

Cereghino, Mrs. Joseph 
Carossio, Natale D. 

Chappellet, Mrs. Felix 
Chesebro, Mrs. Ray L. 

Chi Omega 
Clark, Mrs. M. T. 

Cleveland, Mrs. C. B. 

Cohn, Miss Judith H. 

Cole, Mrs. D. A. 

Conley, Mr. & Mrs. Elmo 
Coons, Mrs. Arthur 
Cooper, Mrs. W. Fenimore 
Coots, Mrs. William H. 

Cord, Mrs. B. J. 

Cottrell, Mrs. John C. 

Craig, Mr. & Mrs. Leslie W. 
Creighton, Mrs. Hugh 
Daley, Mrs. M. A. 

Daves, Delmar L. 

Davis, Mrs. W. Thomas 
de Busscher, Mrs. H. 

Desenberg, Mrs. M. B. 
de Velarde, Otilia G. 

Douglas, Mr, & Mrs. Lloyd C. 
Duntley, Mrs. G. M. 

Ehrman. Mrs. Lillian May 
Elder, Mrs. Neil 
Engel, Mrs. Edmund 
English, Mrs. E. A, 

English, Mrs. Walter A. 

Everding, Mrs. James C. 

Fay, Mrs. Sheldon 
FeM, Mrs. Carl R. 

Fabiani, Ray 
Fish, Mrs. Ezra 
Fitger, Mrs. Arnold K. 
Fitzmaurice, Mrs. George 
Fitzpatrick, Mr. & Mrs. J. A. 
Foley, Miss Margaret 
Foreman, Mrs. Loren 
Foster. Mrs. Van B, 

Funk. Miss Eb'nor M. 

Frankley, L. W. 

Fry. Mrs. Speed S. 

Gibbons, Irene 


Adams. Mrs. C. Edwin 
ABen, Mrs. T. V. 
Allison, Mrs, David L. 
Andriot, Mrs. T>. 
Antush, Sgt. Michael 


ACTIVE MEMBERS 

Gilfillan, Mrs. Sennett 
Goldberg, Dr. & Mrs, S. S. 
Goldwasser, Dr. Marian 
Goodfellow, Dr. W. V. 

Goodman, Mrs. Nye White 
Gordon, Kate 
Gowdy, Alma 
Griffith, William C. 

Grossberg, Dr. & Mrs. Arthur L. 
Haimer, High 
Halaby, Jr., N. E. 

Harper, Mrs. R. P. 

Harrell, Mrs. Robert 
Hatch, Miss Eleanor N. 
Hawkinson, Lily & Frances 
Hayward, Mrs. Max 
Heiskell, Mrs. Margaret S. 
Heyler, Mrs. David B. 

Helgoe, Calvin L. 

Hill, Gertrude B. 

Hill, Mr. & Mrs. Joseph Hall 
Hirsch, Mrs. E. D. 

Hoge, Mrs. Fulton 
Hopper, Mrs. Chas. B. 

Isaacs, Hart 
Jacoby, Mrs. Grover S. 

Jeffrey, Mrs, Kenneth 
Johnson, Mrs. Luther 
Johnson, Mrs. Reginald 
Jordan, Mrs. Lambert W, 
Jungquist, Marjorie 
Kahn, Mrs. Gus 
Keeney, Martha Lloyd 
Kern, Mrs. Henry 
Klamp, Mrs. Frederick 
Knight, Mr. & Mrs. Robert L. 
Kohlsaat, Dietrich 
Korsen, Joseph 
Kranz, Mrs. Frank 
Kries, Mrs. Abbott 
Krone, Max T. 

Ladd, Lillian B. 

Laughlin, Cyrus M. 

Lawson, Mrs. R. M. 

Lee, Mrs. J. H. 

Leisure, Mrs. Hoyt 
Leland, Mrs. Albert 
Leshin, Mrs. Sol A. 

Levin, Mrs. Louise 
T.evy, Mrs. Samuel Garland 
Levy. Mr. & Mrs. Victor 
Lloyd-Butler, John 
Louis, Mrs. Henry W. 

Toyman, Mrs. H. G. 

T^yon, Mrs. Sanford 
McKee, Mrs. Albert B 
McMillan, Sue H. 

McWilliams, Dorothy 
Mackintosh, Albyn 
Macy, Mrs. Harry L. 
Magenheimer, Mrs. Paul F. 
Magnin. Mrs. E. F. 

Marks, Maude H. 

Martin. Dr. Willsie 
Maxwell, Miss Hetty R. 

Mayer, Mrs.Bernard 
M’kova. Maria 
Miller, Dr & Mrs. Hyman 
Mitchell, Clara Woodward 
Noble, Mrs. William 
Mock, Mrs. John S. 

Montgomery, Mrs. G. Donald 
Midholland, Ma’-y E. 

Muller, Martha L. 

Murphy, Mrs. Daniel 
Murphy, Mrs. E. J. 

Murphy. Mr. 8 c Mrs. W. K. 
Nason, Mrs. Fred 
Navlon. Mrs. Rose V. 

Nelson, Marv Lina 
Neuburger, Hugo 


CIVIC MEMBERS 

Badgley. Mrs. F. B. 

Baker, Mrs. Carl E. 

Barnes, Mrs. H. O. 

Banning, Mrs. Hancock 
Barnett, Margerite H. 


Newmark, Mrs. Robert 
Niven, Mrs. Robert F. 

O’Brien, Mrs. Myrtle I. 

Oswald,Pfc. & Mrs. George H. 
Peddie, Miss Bethia S. 

Pellenc, Frances Kier 
Pe'ton, Mrs. George S. 

Percey, Helen Wilson 
Phelps, Mr. & Mrs. David 
Platt, Laura A. 

Pollock, Mrs. Clara B. 

Puglia, Mr. & Mrs. Frank 
Puterbaugh, Mrs. Samuel 
Race, Mr. & Mrs. Wm. S. 

Reed, Mrs. Joseph 
Reid, Mrs. J. L. 

Reticker, Mrs. H. B. 

R-chards, Mrs. Ralph T. 
Richardson, Mr. & Mrs. Howard 
Riley, John T. 

R.pley, Mrss. Alexander 
Rivers, Mrs. Henry E. 

Roberts, Mrs. James W. 

Roethke, Lt. & Mrs. William A. C. 
Rothschild, Otto 
Sanborn, Robert A. 

Sapp, Mr. & Mrs. Charles 
Schiff, Mr. & Mrs. Ludwig 
Schuchardt, Mr. & Mrs. Wm. A, 
Scott, Mrs. Harmon R. 

Seymour, Clara 
Simpson, Mrs. Kenneth 
Simpson. Samuel D. 

Slocum, Carolyn 
Slosson, Elvenia 
Smith, Mrs. Helen T. 

Smith, Mrs. Lloyd M. 

Smith, Mrs. W. S. T. 

Snider, Mrs. Denton J. 

Spangler, Mr. & Mrs. John G. 
Sprague, Audrey 
Stahl, Norman A. 

Stern, Mrs. HaroM M. 

Storrow, Letha Lewis 
Strau‘!s. Mr. 81 Mrss. Edgar 
Strodthoff, Mrs. H. A. 

Strotz, Mrs. Charles N. 

Stuart, Mrs. David 
Swirsky, Mrs. A. 

Thomas, Mrs. Louise 
Thomason, Dr. George 
Timme, Dr. & Mrs. Arthur 
Toch, Dr. Ernst 

Touchstone, Mr. & Mrs. Jonas S. 

Upton, Miss Loui.se 

Ussher, Bruno David 

Vedder, Mrs. Milton 

Veissi, Mrs. Jascha 

Verbeck, Mrs. Howard 

Verheyen, Mrs. Myrtle L. 

Viault, Mr. & Mrs. Clarence 
Von Hagen Mr. 8 c Mrsr. Richard 
Wadd ngton, Mrs. Harold 
Wae-enseller, Mr. 8 c Mrs. H. H. 
Walker, Theron W. 

Wallace, Dr. & Mrs. D. 

Warner, Mrs. Paxton 
Wayne, Mrs. Claude A. 

Mayo, Mrs. Geoffrey 
Webb, Mrs. Mable J. 

Weber, Mrs. Fred 
Wellborn, Mrs. M. J. 

Westrope, Nan Grey 
Wilson, Dr. & Mrs. Harry H. 
Winter. Mrs. Thos. G. 

Woif, Mr. & Mrs. Joseph 
Wrivht, Dr. 8 c Mrs. Clifford 
Wright, Miss Pauline 
Zamecnik, John S. 

Zucker, Anne 


Bartlett. Miss Ruth 
Baum, Mrs. Herman 
Baxte’-. Miss Helen 
Beal, Dorothy 

Beardsley, Mrs. Emery Sherman 
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ALBAIIESE 


Director 

1 Manag®* 


GAETANO MEROLA 

PAUE POSZ 

r E. BEHTMEB • 


PINZA 


THOMAS 


SeiAenilt Jlo4, Aftfelei, Beadxm 

SltfiUte. AudUo^Uutn 


Monday Evening, November 1 

Lucia di Lammcrmoor 

PONS, PEERCE, PETROFF, VOTIPKA, DePAOLIS, ALVARY, 
GARRIS 

PIETRO CIMARA, conductor 

Wed. Eve., Nov. 3 fin English 

Girt of the Golden West 

KIRK, JAGEL, WEEDE, JOHNSON, ALVARY, DePAOLIS, 
CEHANOVSKY, GARRIS, SILVA. 

FAUSTO CLEVA, conductor 

Friday Evening, November 5 

Rigoletio 

PONS, THOMAS, PEERCE, JOHNSON, VOTIPKA, ALVARY, 
CEHANOVSKY, DePAOLIS, SILVA 
GAETANO MEROLA, conductor 
Saturday Evening, November 6 

i^a Forza del Destino 

GIANNINI, JOHNSON, BAUM, WARREN, PINZA, BACCALONI, 
DePAOLIS, VOTIPKA, CEHANOVSKY, SILVA, ALVARY. 
GAETANO MEROLA, conductor 

Sunday Matinee, November 7 

La Boheme 

ALBANESE, LANDI, VALENTINO, PINZA, CEHANOVSKY, 
BACCALONI. 

GAETANO MEROLA, conductor 


THORBORG 


GIANNIN 


BACCALONI 


rs-Fr, 

Vjhiry 

KrP* 


PaixideH4s> QUmc Auciiio^Uum 

ELMER WILSON, Manager 
Thursday Evening, November 4 

It Tw^ratore 

MILANOV, JAGEL, VALENTINO, THORBORG. VOTIPKA. 
GARRIS, SILVA. 

FAUSTO CLEVA, conductor 


JOHNSON 


Prices for Los Angeles Performances 
SEASON TICKETS, $5.50 to $24.75. 

SINGLE TICKETS, $4.95, $4.40, $3.85, $3.30, $2.75, $1.65, $1.10. 

L. E. Behymer, 415 Auditorium Bldg. So. Cedf. Music Co. Ticket Office, 737 S. Hill 


JAGEL 


WEEDE 

























Broadnvay, Eighth and Hill 
Wilshire and Fairfax 


May Co. 


Our Record Departments have 

the most complete selection of ^ /A M V 

Victor 


Fanned singers . . . conductors ... or¬ 
chestras . . . step from the stage to 
bring the music of the masters to your 
home. Symphonies . . . concertos . . . 
suites that will live forever. Voices of 
sopranos . . . baritones . . . tenors . . . 
you'll find them all in the May Co. 
Record Departments on Victor Records. 
Our staffs of trained specialists are at 
your service in both the downtown and 
Wilshire stores. 

Keep America In Music 

Sell us your old and broken records. They are 
needed to make new ones tor you and our fight¬ 
ing men. We will pick up 50 or more records 
anywhere in Los Angeles. 


May Co.—Record Departments 
Downtown Store—Fourth Floor 
Phone: TUcker 8211 



^Vwil 

Mr 




Wilshire Store—Third Floor 
Phone: WEbster 4211 







HOLLYWOOD BOWL.EIGHTH WEEK 


TUESDAY, AUG. 24 Yehudi m 

Academic Festival Overture . . . Brahms 

Concerto for Violin, Orchestra . Beethoven 
“AMidsummerNight’sDream” . Mendelssohn 
Suite from Ballet “The Firebird” . Stravinsky 

THURSDAY, AUG. 26 GEORGE 

Overture, “The Bartered Bride” . Smetana 
Quartet No. T in E-minor: “From My 
Life” .Smetana 


ENUHIN, violinist 

ALEXANDER SMALLENS, conductor 
“Legend” for Violin, Orchestra . Weiniawski 

“Campanella” from D-major 

Concerto.Paganini 

SZELL, conductor 

Tone Poem “The River Moldau” . Smetana 
Symphony No. 5 in E-minor . Tschaikowsky 


FRI. and SAT., AUG. 27-28 

CARMEN AMAYA 

and her company of Gypsy dancers with 
ANTONIO TRIANA 

Excerpts from “Carmen”.Bizet 

“El Amor Brujo” Ballet . . . . De Falla 

SUNDAY, AUG. 29 Alexander 

Marche Joyeuse.Chabrier 

Pavane.Ravel 

Invitation to the Dance . . Weber-Berlioz 

Concerto No. 2.Liszt 

“News Reel”.Schumann 


MORRIS STOLOFF, conductor 


Intermezzo from Goyescas . . . Granados 

Zapateado . Sarasate 

Inspiracion .. . Granados 

Bolero.Ravel 

Espana.Chabrier 

Cafe Flamenco.Popular 


SMALLENS, conductor 

JEANETTE SAVRAN, pianist 

“Sleeping Beauty” Waltz . Tschaikowsky 
Overture on Negro Themes . . . Gilbert 

“Night on Bald Mountain” . Moussorgsky 
Tone Poem “Finlandia” .... Sibelius 


SUNDAY, SEPT. 5 


TITO GUIZAR, tenor 

ALEXANDER SMALLENS, conductor 


March, “Strike up the Band” . Gershwin 

Overture “Pinnochio”.Toch 

The Dream from opera “Manon” . Massenet 

Nortena.Vigil 

Excerpts from the suite “Thro’jgh the 
Looking Glass” .... Deems Taylor 
Granada.Lara 


Lamento Gitano. . Sandoval 

Polka, Fugue, “Schwanda” . Weinberger 
Overture to the opera “Prince Igor” . Borodin 

Canzonetta Op. 62-A.Sibelius 

Guadalajara ......... Guizar 

Jalisco.Esperon 

Les Preludes.Liszt 


VktorKecords 


BY “BOWL" ARTISTS 


Symphony No. I in C , Minor (Brahms, 


Op. 68) ... . DM875 

Toscanini-NBC Symphony Orchestra. 5-12" 
records in album, 

En Saga, In Memorium, The Bard 

(Sibelius) . DM658 

Beecham-London Philharmonic Orchestra. 7-12" 
records in album. 

The Fire Bird Suite (Stravinsky) . DM933 


Stokowskl-NBC Symphony Orchestra. 3-12 
records in album. 


The Moldau (Smetana) . DM921 

Kindler-National Symphony Orchestra. 2-12" 
records in album. 

Classical Symphony in D Major 

(Prokofietf) . DM942 

Golschmann-St. Louis Symphony Orchestra. 2-12" 
records In album. 

Symphony No. 5 in E Minor 

(Tschaikowsky) . DM828 

Ormandy-Philaclelphla Orchestra. 5-12" records 
In album. 



Concerto in D Major (Beethoven, Op. 61) . DM705 

Heifetz-Toscanlni-NBC Symphony. 5-12" records 




































A. de Segurola 

After having sung in the Opera Houses of Paris, 
London, Milan, Rome, Naples, Madrid, Salzburg, 
Buenos Aires, Mexico City, etc., was engaged for 
twelve years as one of its leading singers by the 

UtetfcpplitaH Opeta 

OF NEW YORK 

in the golden days of Caruso, Farrar, Bori and 
Maestro Toscanini. 


Maestro de Segurola has been for the last nine years teaching in Hollywood, as he 
previously taught in Paris and New York, Bel-Canto Singing — Interpretation — Stage 
Deportment — Opera — Concert and Radio Technic, to 


Beginners and Professionals 


DEANNA DURBIN - - “ the Incomparable, has for the last six years, been 

studying EXCLUSIVELY as she Is still doing with Maestro de Segurola. 

Other students, past or present, of Maestro de Segurola who have attained recent success are: 


Nadine CONNER 
Jean DICKENSON 
Francia WHITE ■ 
Robert BRINK - 
Rosemary LANE 
Dennis MORGAN 

Mary TOCK - - 

Blossom BENSON 
Bill SHIRLEY ■ . 
Glen BURRIS • - 


1545 N. LAUREL AVE. 


■ Last two seasons with the Metropolitan Opera Co. 

> Fourth Season with Metropolitan Opera Company. 

. Star of Radio and Los Angeles Civic Light Opera Co. 

• Bass, with Philadelphia Opera Co. 

. Star of New York Production "Best Foot Forward." 

. (Warner Bros.-First National) inging Star of the screen 
version of the Desert Song. 

- Soprano in So. California performances of Barber of Seville 
and Pagliacci. 

. Member of Pasadena Civic Opera Company. 

• Tenor, Republic Picture Co. Contract Actor-Singer. 

• Tenor, the "Blue Jacket of the Golden Voice" on the recent 
KNX "Anchors Aweigh." 

BOOKLET ON REQUEST 

Tel. Gladstone 9988 


HOLLYWOOD, CALIFORNIA 














Hollywood Bowl Magazine Proves 


Popular Medium with Patrons 


Sales of the Hollywood Bowl Magazine are brisk every week and during in¬ 
termission much time is spent by magazine buyers in an examination of the 
various weekly features. Hollywood Bowl Magazine has grown from a small 
community leaflet into a fat periodical containing complete information of con¬ 
certs and information about the Los Angeles Philharmonic Orchestra and its 
activities. Each week hundreds of copies are mailed out of the state to public 
libraries, colleges and scores of persons interested in the famed Symphonies 
under the Stars. 


Above, Jeannette MacDonald (right) and 
Mrs. Adolph Bolm exchange views about a 
program. 


Left, John Kieran, who seems to know every 
poem ever penned and has a fund of mis¬ 
cellaneous knowledge, is discussing the Levant 
program with Master of Ceremonies Clifton 
Fadiman and Jan Struther, author of “Mrs. 
Miniver.” 


Above, Mr. and Mrs. Paul Whiteman are seen 
in their Bowl box reading the magazine. The 
rotund maestro and his wife (the former Mar¬ 
garet Livingston of the screen) are frequent 
Bowl visitors. 


Above, left to right, back row: Sir Chas. 
Mendel and John Loder; front, Tilly Losch 
and Hedy La Marr. Below, Mrs. A. Beich of 
Bloomington, Ill., and Mary Bovard. 
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HARRY KAUFMAN 

(For 17 years—1924-1941—on the piano faculty 
of The Curtis Institute of Music, Philadelphia) 

Pianist-Accompanist-Coach 

STUDIO: Penthouse, 5959 Franklin Avenue, Hollywood Telephone: HILLSIDE 4161 


The really interesting feature of the program, at least for me, was the magnificent accompani¬ 
ments of Harry Kaufman. Piano renditions of orchestral accompaniments to violin concertos 
are generally meager affairs which only hint at the originals. Mr. Kaufman doctored the piano 
scores of the Bruch and Paganini and provided a fuller background for the soloist than one 
hears at performances of these compositions. In addition the pianist played with a fine 
solicitude for the tonal balance of both instruments reserving his full power for the “tuttis” 
which he sounded with orchestral plentitude yet without transcending the tonal limits of the 
piano. Mr. Kaufman is obviously an ace among accompanists .—SAMUEL CHOTZINOFF, New 
York Post. 

Mr. Kaufman at the piano made a notable contribution to the program. I can think of no 
one else whose playinig of the Chausson Poeme could compensate for the cibsence of the 
orchestra .—ARTHUR LOESSER, Cleveland, Ohio. 
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Frida;f-!§»atiirda^ Concert ..Aug. 27-2# 

«:15 P. M. 




S. HUROK in cooperation with the 
SOUTHERN CALIFORNIA SYMPHONY ASSOCIATION 

presents 

CARMEN AMAYA 
and her company of Gypsy dancers 
ANTONIO TRIANA^^ 

MORRIS STOLOFF, conductor 


Excerpts from ‘'Carmen^ 


Bizet 


‘‘E/ Amor Brujo’^ Ballet . 

Cast of Characters: 


De Falla 


Candela . . 

Carmelo . 
The Ghost . 
Lucia . . . 

Churumbela 

The Sorcerers 


Carmen Amaya 
Antonio Triana 
, . Paco Amaya 

. . Lola Montes 

Leonora Amaya 
[Antonia Morales 
^ Estella 
[Solarita 


Gypsies: 

Misses: T. Arias, C. Vallarino, M. Vasquez, O. Salvador, Z. 
Mora, L. Tardenas, C. Lopez, D. Pallais, C. Pallais, L. Garcia. 
Choreography by Antonio Triana 


Intermission—Fifteen Minutes 

Three Dances: 

a) Intermezzo from Goyescas.Granados 

Leonora Amaya, Lola Montes, Carmelia 

b) Zapateado.Sarasate 

Mr. Triana 

c) Inspiracion ... Granados 

Carmen Amaya 

Bolero .Ravel 

Carmen Amaya, Antonio Triana and entire Companies 

Intermission—Eight Minutes 

Espana .Chabrier 

Cafe Flamenco .Popular 


Sabicas, Concert Guitarist, Paco Amaya, Jose Amaya, Geronimo Villareno 
Leonora Amaya and Lola Montes, Solo Dancers 
(The scene is an Andalusian Cafe where the people come to enjoy themselves 
and participate spontaneously in the entertainment ) 
Choreography by Amaya and Triana 

Scenic effects by ADRIAN AWAN . . . Technical associate Charges Clegg 

Scenic Artist, Harry Dworkin . . . Fabrics by Maliaram 


22d SEASON — SYMPHONIES UNDER THE STARS 

SOUTHERN CALIFORNIA SYMPHONY ASSOCIATION 
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NICO CHARlSf^E pres^entis — 



JEANETTE ZANGRILLI 

TEACHER OF 

SPANISH DANCING 

Flamenco — Classical — Peasant 
Styles 

Nieo [Charisse School ol the Dance 

Ballet 

Ballroom 

Spanisli and Tap 

Six Successful Years in Hollywood 

1358 N. LABREA HBside 9281 
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C^oncert 


By Dorothi Bock Pierre 


El Amor Brujo 


Manuel de Falla was born in Cadiz, Spain, 
on November 23, 1876, and is now living in 
South America. 

He studied piano with his mother, and ap¬ 
peared with her in a church duet when he 
was eleven. When he was seventeen he heard 
some symphony orchestra concerts, and from 
that moment he determined to be a composer. 
He studied with Pedrell in Madrid, and ac¬ 
cepted his principle that “each nation should 
base its art-music upon the native folk song.” 
It was the spirit—not the letter—of folk song 
that de Falla reproduced. To get enough 
money to go to Paris to study, he taught piano, 
and in 1907 he made a trip to Paris to stay 
one week—and stayed seven years. 

De Falla was a great friend of the Spanish 
poet-dramatist, Gregorio Martinez Sierra, who 
was born in Madrid on March 16, 1881. He 
and his wife Maria collaborated on many 
plays which they produced in their theater, 
the “Teatro Eslava.” 

In 1920 Sierra and de Falla collaborated 
upon a ballet composed of a suite of dances 
held together by a scenario, for the gypsy 
dancer, Postora Imperio, called El Amor 
Brujo (Love, the Sorcerer). 

The music is in nine episodes, played with¬ 
out pause: 1) Introduction and Scene—Alle¬ 
gro furioso ma non troppo vivi—3/4 time. 
2) The Gypsies: Evening—Tranquillo E mis- 
terioso — 3/4 time. 3) The Home-comer — 
Vivo, ma non troppo—2/4 time. 4) Dance 
of Terror—Allegro ritmico—2/4 time. 5) The 
Magic Circle — a fisherman’s narrative — An¬ 
dante molto tranquillo—3/4 time. 6) Mid¬ 
night—Minuet of the Sorcerers—Lento e lon- 
tano—4/4 time. 7) Ritual dance of the fire 
to dispel evil spirits—2/4 time. 8) Pantomime: 
Dance of the Game of Love—Allegretto mosso 
—^3/8 time. 9) Finale: Morning Chimes—Alle¬ 
gretto tranquillo, Largamento—4/4 time. 

The story is typical gypsy, intermingling 
passion, intrigue and mysterious supernatural 
forces. 

Candelas is a beautiful gypsy girl who loved 
with a consuming passion, a jealous and dis¬ 


solute but fascinating gypsy, who died. Can¬ 
delas had lived a miserable and uncertain 
life with him, but she cannot forget his wild 
embraces, and her memory of him has become 
such an obsession that when Carmelo would 
become her lover, the shadowy form of her 
first lover always intervenes. 

Candelas seems to be bewitched; she cannot 
enjoy the present for memory of the past. 
Carmelo conceives a plan to free her from 
the malevolent spirit which haunts her. 

Carmelo knew her first lover well, and was 
aware of his fickle faithlessness. He enlists 
the help of Lucia, a friend of Candelas, who 
promises to flirt with the spirit, who could 
never resist a beautiful woman when he was 
alive. 

At the arranged time, Carmelo comes to 
make love to Candelas and, as before, the 
spectre comes between them, but Lucia is 
there and entices him away to make love to 
her. He completely forgets Candelas to flirt 
with Lucia, who drives him to despair with 
her coquettishness. 

In the meantime. Candelas, unmolested by 
the spectre, accepts the advances of Carmela, 
and they exchange a kiss which forever frees 
her from the past; and life triumphs over 
death as her first lover is forgotten at last. 

Antonio Triana first choreographed El Amor 
Brujo in 1931 in Madrid at the Theatre Es- 
pagnole, for a concert performance with Ar- 
gentinita. 

He rechoreographed it in 1933 under the 
personal supervision of the composer, at the 
Liceo Theatre, Barcelona, with Laura De 
Santelmo, considered the greatest classic dan¬ 
cer in Spain. 

Because of the success of this performance, 
he was invited by the Government of Mexico 
to produce the ballet at the Theatre de Belles 
Artes in Mexico City in September, 1940, with 
the Mexican dancer-actress Margo. 

The performance in Hollywood Bowl is the 
fourth time Triana has presented his chore¬ 
ography, and the first time this gypsy ballet 
has been danced by authentic gypsies in all 
of the roles. 


Three Concert Pieces 


(a) Goyescas 

Enrique Granados, the son of an army offi¬ 
cer, was born in Lerida, Spain, on July 29, 
1867, and he died at sea on March 24, 1916. 

He showed remarkable musical talent as a 
child, and he studied piano and composition 
in Barcelona. When he was twenty year's old 
he went to Paris to study, and he returned to 
Spain for a concert tour. 

In 1900 he founded the Society of Classical 
Concerts, which he conducted; and in 1901 
he opened his own piano school, the Academia 
Granados. 


He composed an opera and a number of 
theater pieces. Best known is Goyescas, with 
a libretto by F. Periquet, based upon an earlier 
set of piano pieces. These pieces were inspired 
by the paintings of Goya, depicting episodes 
from the 18th Century period of “majas” 
and “majos.” 

The ou’break of the World War prevented 
its scheduled presentation at the Paris Opera 
in 1914, and Goyescas was first performed at 
the Metropolitan Opera in New York on Jan. 
26, 1916. 

The Intermezzo from this piece is one of 
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3 8 3 9 
Wilshire 
Boulevard 

FEderal 1586 


NORMA STEEB, Director 

SUMMER SESSION, 8 WEEKS 
July 5th to September 4th 
TEACHERS TRAINED BY OLGA STEEB 

Muster Classes by L.IL.CIAN STEUBER 
artist teacher, Friday inomingrs 


Alhambra branch conducted by 
JOSEPHINE ARLAND 

230 West Main Street Alhambra, Calif. 


BUY BONDS 
FOR VICTORY 




ICf CR-EAMS 

/ 


B£V£(ILY DAIRI£5 LTD. 

230 WEST JEFFERSON BLVD. PROSPECT 2061 


Friday-Saturday 

CommcntsBacoiitinucd 

Granados’ most beautiful compositions, and 
is used by Triano for this number in classic 
form, danced by Carmen Amaya’s sisters and 
Lola Montez. 

(b) Zapateado 

Pablo Martin Meliton Sarasate y Navascuez, 
known as Pablo Sarasate, was born in Pam¬ 
plona, Spain, on March 10, 1844, and died in 
Biarritz, France, on September 20, 1908. 

Sarasate was a Spanish violinist who studied 
at the Paris Conservatoire under Alard and 
Riber. He toured Europe and North and 
South America in concert with great success. 

He had a brilliant technique but a small 
hand, so that he avoided pieces calling for 
stretches. Both Lalo and Bruch composed 
numbers especially for him. He composed a 
number of violin pieces, and made transcrip¬ 
tions of Spanish folk music. 

Triana has chosen his Zapateado for this 
number. Zapateado in Spanish dancing means 
“a jig danced on the heels” — or more usually 
called “heel work.” It comes from the word 
Zapados, which means a loose piece of flap¬ 
ping leather on a shoe, which keeps a kind of 
rhythmic time. 

Spanish dancers are judged by the excel¬ 
lence of their heel work, which is a high 
point in technique. The exact rhythm and 
lightning speed in execution is the culmina¬ 
tion of arduous practice. 

Triana’s choreography for this concert piece 
is devoted exclusively to heel work, with no 
movement planned for the arms or body. 


Bolero 

Maurice Ravel was born in Ciboure, France, 
March 7, 1875, and died in Paris, December 
28, 1937. His father was a fine amateur musi¬ 
cian, and Ravel started studying when he was 
twelve years old, showing a marked talent for 
composition. He developed a highly personal 
form and style, characterized by daring inno¬ 
vation and invention. Because of this he had 
a very difficult apprenticeship, continually 
frowned upon by academic musicians who 
refused to accept him. His compositions, how¬ 
ever, were enjoyed by the people and he be¬ 
came very popular. 

In 1912 he was commissioned to compose 
“Daphnis et Chloe” for the Diaghileff Ballet 
Russe; and in 1928 he was commissioned to 
compose a ballet for Ida Rubinstein’s ballet 
company, for which he composed his famous 
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Bolero, with Bronislava Nijinska creating the 
first choreography. 

The Bolero is a musical tour de force based 
upon a single theme in the key of C Major 
until nearly the end, repeated with an unvary¬ 
ing rhythm and rising in a gradual crescendo. 

Ravel was at least partly inspired in his 
composition by the Mosca (the fly) as danced 
by the Andalusian gypsies, which has the same 
unvarying tempo and cumulative tension. 

Triana first choreographed Bolero in Madrid 
in 1929 with the Spanish dancer, Laura De 
Santelmo. 

He has followed an authentic Andalusian 
pattern in a concert version, placed in the 
early 19th Century, and inspired by Goya’s 
paintings. 

Cafe Flamenco 

This is the premiere of this ballet, with 
choreography by Antonio Triana. The music 
is an arrangement of popular and authentic 
Flamenco and Andalusian music of the 19th 
and 20th Centuries. 

In the southern provinces of Spain, known 
as Andalusia, the Fandango was introduced 
in the 17th Century from the West Indies. 
It became the typical dance of Andalusia, and 
from it is derived the name “flamencas,” which 
include: granadinas, malaguenas, rondenas and 
muricianas. The forms called cante grande 
or cante hondo (deep song) are more ancient, 
tracing their origin back to the “plain chant’^ 
of the Psalms of David. Their prototype is 
the seguiriya gitana (gypsy seguidilla) with 
its variants: polos, canas, martinetes and 
soleares. This music is usually sung by a 
group, or local singers called cantaores. 

Flamenco is pure gypsy. There is a differ¬ 
ence of opinion as to the origin of the name. 
Today, the Flamenco combines all of the 
Spanish, eastern and indigenous elements 
which make up the gypsy of Spain. They are 
tender and harsh; combine subtlety with pas¬ 
sion, and are fiercely loyal. Their songs range 
from deep gutteral notes to a thin, high-pitched 
wail. 

The fire that is balanced with formality in 
the Spanish classic dance, is consumed in a 
wild ecstacy in gypsy dance. The Flamenco 
dancer is hypnotic and disdainfully impetu¬ 
ous, alternatingly beseeching and repelling. 

A Cafe Flamenco is a typical gypsy meeting 
place. It is not necessary to eat or drink 
there, and usually the only beverage which 
is served is coffee. 

It is a place where men and women gather 
to gossip, to show off, to flirt, to love, and to 
fight if the occasion warrants. 

Triana opens his ballet upon such a scene. 
Two lovers who have quarreled come to the 
cafe to attract attention and make each other 
jealous by flirting and dancing with others. 

Finally, warmed by the dance, they make 
up their differences and dance joyously to¬ 
gether. 

The tension of passion lessens and everyone 
dances to celebrate the happy termination of 
the quarrel. 

Everyone pairs off and they all stream out 
together. 



^Ook TEAROOM 


A cozy atmosphere to enjoy an 
expertly cooked meal—the very best the 
market affords—these are your assurances 
of complete dinner satisfaction. You, too, 
will remember and recommend the 
TICK TOCK TEA ROOM 
1716 No. Cahuenga Blvd. 

2 Doors North of Hollywood Blvd. 
Luncheon 11 to 2 • Dinner 4:30 to 8 

Sunday Dinner 12 to 8 (Closed Mondays) 


INSURANCE 
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HOLLYWOOD 


BOWL ASSOCIATION 


Officers and Directors 

President Emeritus President 

* Allan C. Balch Charles E. Toberman 

First Vice-President Second Vice-President 

Dr. Willsie Martin Dr. T. Perceval Gerson 

Mrs. Burdette H. Chapman, Secretary M. F. Palmer, Treasurer 

Carl E. Jacobson, Manager 
Directors 


Mrs. Carrie Parsons Bryant 

Mrs. Chauncey D. Clarke 

Arthur Kachel 

George R. Martin 

Otto K. Olesen 

Harvey S. Mudd 

Dr. H. Gale Atwater 

Charter Members 

Mrs. A. Bennett Cooke 

Dr. Willsie Martin 

David T. Babcock 

George L. Eastman 

Harvey S. Mudd 

Dr. Remsen D. Bird 

Dr. T. Perceval Gerson 

Otto K. Olesen 

Carrie Jacobs Bond 

G. Allan Hancock 

James R. Page 

Mrs. Carrie Parsons Bryant 

Byron C. Hanna 

M. F. Palmer 

Mrs. Ernest A. Bryant 

Mrs. Edward Harwood 

Mrs. Force Parker 

Mrs. J. J. Carter 

Artliur Kachel 

A. B. Ruddock 

Harry Chandler 

F. E. Keeler 

Mrs. Orville L. Routt 

Mrs. Burdette H. Chapman 

Mrs. Chas. H. Lippincott 

Wm. H. Snyder 

Mrs. Chauncey D. Clarke 

Edgar F. Magnin 

C. E. Toberman 

* Deceased, 

E. N. Martin 

George R. Martin 

Mrs. H. T. Wright 


This official page of the Hollywood Bowl Association is dedicated 
to Mrs, Artie Mason Carter, whose inspiration and dynamic force 
gave impetus to the permanent establishment of Symphonies 

under the Stars. 


N CAC 

Presents to the People of the Nation All Types of 
FINE MUSIC—GOOD ENTERTAINMENT—GREAT ARTISTS 

At the Hollywood Bowl this summer, the 
following NCAC concert artists are appearing: 

CLAUDIO ARRAU OSCAR LEVANT ARTUR RUBINSTEIN 

BALLET THEATRE LEONARD PENNARIO JOHN CHARLES THOMAS 

DUSOLINA GIANNINI ERNO RAPEE MIRIAM SOLOVIEFF 

NATIONAL CONCERT AND ARTISTS CORPORATION 

711 Fifth Avenue New York, N. Y. 

ALFRED H. MORTON, President MARKS LEVINE, Director, Concert Division 

Western Representatives: 

L. E. Behymer, Auditorium Building, Los Angeles 
Alexander F. Haas, 111 Sutter Street, San Francisco 
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JEANETTE 

SAVRAH 

American 

Pianist 


Re-engaged for 
Hollywood Bowl 
Sunday, Aug. 29th 


Studying and Coaching with . . . 

MICHAEL KOURILSKY 

Formerly Paris, 13 Avenue de La Grande Armee 
Now Located in Hollywood 

BY APPOINTMENT ONLY 


2028 NORTH BEACHWOOD DRIVE 


Hillside 7066 
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§»iiiicla;^ Concert... Aug. 29 .. #:15 P. M. 

PHILHARMONIC ORCHESTRA OF LOS ANGELES 

ALEXANDER SMALLENS, conductor ^S6if 
JEANETTE SAVRAN, pianist 

Marche Joyeuse . Chabrier 

Pavane .. Ravel 

Invitation to the Dance . Weber-Berlioz 

Concerto No. 2 for Piano and Orchestra in A-major .... Liszt 

Soloist: Miss Jeanette Savran 

“News Reer .Scbumann 

(First Performance in Hollywood Bowl) 

“Sleeping Beauty” Waltz . Tscbaikowsky 

Intermission—Fifteen Minutes 

Overture on Negro Themes . Gilbert 

(First Performance in Hollywood Bowl) 

Tone Poem : “Night on the Bald Mountain” .... Moiissorgsky 
Tone Poem “Finlandia” .. • Sibelius 

Miss Savran plays the Steinway Piano 


22d SEASON — SYMPHONIES UNDER THE STARS 
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HABERDASHERS AND HAIRDRESSERS TO MEN 



CALIFORNIA'S MOST DISTINCTIVE MEN'S SHOP 


JAKOB GIMPEL 

P I A ]V I S T 

Will accept a limited number of advanced pupils 
Master Classes held. 


For Information Call 


CRestview 1-4726 


iHissiow in 

■■ RIVERSIDE, CALIFORNIA — 



Has served for over 65 years those seeking 
restful recreation, and can give you today 
the relaxation you often need from the strain 
of present day living. Rich in art and his¬ 
toric associations; “meals unusually fine"; 
especially appreciated by music lovers, 
artists, writers, and travelers. 53 miles from 
Pershing Square — near enough to drive 
down and back on 2 coupons, even with 
some extra driving around the lovely orange 
district. Or take one of the hourly Pacific 
Electric busses or a train, and give yourself 
and your tires a complete vacation. 

RATES 

European Plan, 3 up; American Plan $7 up 
DeWitt V. Hutchings, Managing Director 
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C^oncert 


By Bruno David Vssher 


^omnientd 


Sunday Concert 


Emmanuel Chabrier is best-known 
in this country probably for bis 
“Espana” rhapsody for orchestra and 
the violin concerto called the ‘‘Sym- 
phonie Espagnole.” Among other ef¬ 
fective compositions by this French 
composer is his lively ‘‘Marche Joy- 
euse” or “March of Happiness.” 

Representing a more modern France, 
the subdued pageantry of his “Pa- 
vane” suggests a scene of dance. With 
the bright colors of the brilliant A- 
major concerto for piano, the pro¬ 
gram turns back to the romantic 
moods of the first half of the last 
century. 

“News Reel” by William Schumann, 
one of the most successful composers 
of present day New York City, mirrors 
contemporary America with the latest 
devices of musical technic. 

Conductor Smallens closes the first 
half of the concert with one of the 
finest waltzes by Tschaikowsky. The 
Russian master was fond of creating 
ballet music and the waltz is part of 
an elaborate ballet score based on the 
charming old fairy-tale. 

Gilbert’s “Overture on Negro 
Themes” came into being when the 
eminent Boston composer (1868-1928) 
as early as 1911—hence long before 
Gershwin—was at work on an uncom¬ 
pleted opera dealing with the life of 
American Negros. Incidentally, Gilbert 
was perhaps also the first to make 
use of the melodic-rhythmic idioms of 
West-Indian Negros, the first theme 
being based on a tune taken from a 
collection of songs customary among 
the Negros of the Bahamas. 


Moussorgsky’s “Night on Bald 
Mountain” is a fantastic tone-picture 
inspired by an ancient Russian legend 
that witches and devils from the four 
corners of the earth congregate once 
a year, during Midsummer night, on 
Bald Mountain near Kieff for a festive 
time. The “entertainment” comes to 
an end when a bell in a monastery 
down the valley rings in the break of 
day and calls to prayers. Alexander 
Smallens culminates the concert and 
the season with Sibelius’ patriotic 
“Finlandia,” a salute of stirring calibre. 


Final Concert 

HOLLYWOOD BOWL 

Sunday^ Sept., 5th 

Good Neighbor Program 
Songs of the Americas 

Tito Guizar 

soloist 

Alexander Smallens 

conductor 


Page Forty-nine 













Turnabo^^ 




716 N. LACIENEGA- 


★ 


l\barj 


Yale 


er 


poppetecpc 




Savings 

= Assaaaat _ OF Hou^ywonn 



FOR YOUR SAFETY 
AND 

YOUR PROFIT 

Your account here is insured up to $5000. 
by a direct instrumentality of the United 
States Government. 

Your account here earns you the highest 
return consistent with Insured Safety and 
sound conservative management. 


FIRST FEDERAL SAVINGS 

AND LOAN ASSOCIATION 

☆ OF HOLLYWOOD ☆ 


6763 Hollywood Blvd. HEmpstead 4141 



Order Your Supply 
cmd drink it 
to your health! 

ARROWHEAD 
SPRIHG WATER 

Fresh daily, from the fa¬ 
mous springs. Home De¬ 
livered in 5-gallon bottles. 

Consult your local 
Telephone Directory 


drittingham's 

HOLLYWOOD BOWL TEA GARDEN 

COLD BUFFET DINNERS SERVED PICNIC STYLE 
from 5 P.M. to 7:30 P.M. 

$1.00 Plus Tax 
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Popular demand! 


Tito 

GUIZAR 


HOLLYWOOD BOWL 

SUN. NIGHT, Sept. 5 


ALEXANDER SMALLENS, 

\ 


In a Hright and Qay 
Qood Neighbor Concert 
Songs of the Americas ... 


55^ and Sl-lO 
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Sunday Concert... !§iept. 5 .. «:15 P. M. 

PHILHARMONIC ORCHESTRA OF LOS ANGELES 

TITO GUIZAR, tenor 
ALEXANDER SMALLENS, conductor 

Morch^ Strike up the Bcind .Gershwin 

Overture ''Pinnochw' .Toch 

Two Songs: 

a) The Dream from the opera ^^Manon” .... Massenet 

• b) Nortena.Vigil 

Mr. Guizar 

Excerpts from the suite “Through the Looking Glass'' . Deems Taylor 
Two Songs: 

a) Granada.Lara 

b) Lamento Gitano.Sandoval 

Mr. Guizar 

Polka and Fugue from “Schwanda" .Weinberger 

Intermission—Fifteen Minutes 

Overture to the opera “Prince Igor" .Borodin 

Canzonetta Op. 62 -A .Sibelius 

Two Songs: 

a) Guadalajara .Guizar 

b) Jalisco.Esperon 

Les Preludes .. . Liszt 

Nilo Menendez at the piano for the Guizar songs 


The Steinway is the Official Hollywood Bowl Piano 

2 2 6 SEASON — SYMPHONIES UNDER THE STARS 
SOUTHERN CALIFORNIA SYMPHONY ASSOCIATION 
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Thanks Extended to Hollywood Bowl 
Radio Commentators 


To the gracious radio commentators who have generously given their time 
this summer to read the intermission announcements, the Southern California 
Symphony Association extends sincere thanks. 

Every night during the season well known radio commentators have trekked 
to the Bowl so that they could render this public service in the 22nd anni¬ 
versary season of Symphonies under the Stars. The following are listed for 
commendation: 


Eddie Albright 
Chet Huntley 
Richard Cutting 
Bill Hay 
Frank Graham 
Ken Niles 
Don Wilson 
Truman Bradley 
Bill Goodwin 


John Wald 

Thomas Freebairn-Smith 
Lou Marcelle 
Art Gillmore 
John M. Kennedy 
Don Me Namara 
Bill Haworth 
Bill Fuller 
Murray Wagner 


Each Sunday The Standard Hour is broadcast from Hollywood Bowl—8:30 to 
9:30 P.M.—over stations of The National Broadcasting Company. 


KFI Los Angeles 
KPO San Francisco 
KMJ Fresno 


KGW Portland 
KOMO Seattle 
KHQ Spokane 


By Short-wave to South America and Transcription to Alaska. 
Sponsored by the Standard Oil Company of California. 



NOT CARBONATED 

There's true juice value in this beverage of real fruits. 
For they're made from fruit juice (not artificial flavors). 
Taste the difference/ 

GRAPEADE • GRAPEFRUIT ADE 

ORANGEADE 

SQUIRT—(Low carbonated grapefruit drink) 



AFTER THE BOWL . . . 

Turn right at Franklin Avenue and left at Sycamore 

GOTHAM CAFE 


Try Our Famous CHARCOAL BROILED 
CHICKEN, STEAKS and CHOPS 

7050 Hollywood Blvd Phone HOllywood 1483 
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The Hollywood Bowl 

(Contimied from 11) 

been my belief for some time that ulti¬ 
mately the portion of each year in which 
the Bowl can be used successfully should 
be divided into definite periods in which 
symphonic music, grand opera, light opera 
and popular music each can be presented 
separately, the funds derived from all en¬ 
deavors to be used jointly, and in this way 
the deficit in any portion of the summer 
season would be covered. 

Within the vast population of Los 
Angeles County there are thousands of 
people who have just as strong likes for 
each of the following: Symphonic music, 
grand opera, light opera, ballets and popu¬ 
lar music in keeping with the times, and 
it is my opinion that they are equally en¬ 
titled to be served in the Hollywood Bowl. 
If the Hollywood Bowl is to become the 
outstanding musical center, it can only be 
done in this manner, as it is a well-known 
fact that the development of the interest 
in symphonic music or grand opera is not 
spontaneous or developed overnight, but 
comes through contact with all types of 
musical entertainment. However, after 23 
years I must confess I still prefer lighter 


music and light opera, and it may be that 
some of us are just born handicapped. 

With all the trials and tribulations 
which have been encountered in connection 
with Hollywood Bowl, it still stands high 
in the estimation of music lovers through¬ 
out the world, and if the same amount of 
patience is indulged in as in the past, it is 
my prediction that Hollywood Bowl even¬ 
tually will cover the entire field of music 
to the satisfaction of all. 

Attention is particularly called to the 
difficulties of maintaining a summer season 
in the Hollywood Bowl due to military 
and government regulations lin>iting the 
number permitted to gather in the Bowl 
at any one time, gasoline curtailment and 
many other things occasioned by the war. 
Mrs. Irish and her organization are to be 
highly commended for attempting to under¬ 
take the job, and it will be a great achieve¬ 
ment if the season does not end in a fi¬ 
nancial loss. 

Therefore, if criticism is found neces¬ 
sary, let it be helpful rather than harmful. 

C. E. TOBERMAN, 

A very sane way of putting the whole thing. 

—Los Angeles Timesj Monday Morning, 
August 16, 1943. 



'Uina4*Ua Qlau. 

AMERICAN CONCERT PIANIST 

"AN ART/ST OF GREAT 
INTERPRETATIVE ABILITY" 


PERSONAL REPRESENTATIVE 
H. E. ROSS 4826 S. FIGUERO ST. 
ADAMS 8108 LOS ANGELES 


Page Fifty-five 
















Southern CaUiorruas 
leading independent 

KMPC 

710 kilocycles 

presents a weekly 
prevue of bowl activities 

EVERY 

SATURDAY MORNING 
10:15 



GIFTS OF BEAUTY 



146 North Le Brea Avenue 




^[AVOIDS^tHE RUSH-BY MAKING HER TRIPS 
Between 10 A.M. and 3 P.M. 

‘Smart Sally Shopper is now in the fight 
Doing her bit with all her might! 

By making her trips between 10 and 3 
She helps def eat Hitler, T ojo, Mussolini.' 


BONDS FOR VICTORY 


BUY YOURS TODAY! 


PACIFIC ELECTRIC MOTOR COACH LINES 

H. O. MARLER, Passenger Traffic Manager, LOS ANGELES 


HOLLYWOOD BOWL 1943 GENERAL STAFF 

Fred J. Berst, accountant; Betty Danneman, secretary to Mrs. Irish; 
DTTDT exchange and reception; Kay Angyal, secretary to Mr. Berst. 

^ Orlando Northcutt, director of publicity and promotion; J. Howard 

Johnson, radio publicity; Hugh Oliver, promotion assistant. 

HOLLYWOOD BOWL MAGAZINE: John Orlando Northcutt, editor; J. Paul Huston, 
advertising director. 

BOX OFFICE: John R. Moss, ticket manager; Irving Hallman, Mrs. Ella Sutphen, Wanda 
Grazer, assistants. City Ticket Office, Southern California Music Company, 737 South Hill 
Street and all Mutual Agencies. 

STAGE: Marvin Dameren, stage manager; LIGHTING AND SOUND, Supervised by Otto K. 

Sterling M. Stevens, chief sound technician; King Mansfield, electrical engineer. 
SEATING STAFF: William Severns, superintendent. 

PARKING: Maurice Katleman and staff. ... PHYSICIAN: Dr. T. Perceval Gerson. 
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PlIILIIARMONIC ORCHESTRA OF LOS ANGELES 


FIRST VIOLINS 

Scipione Guide 

Concertmaster 

Henry Svedrofsky 
Leon Goldwasser 
Nina Wulfe 
Milton Feher 
Alexander Roman 
George Benkert 
Louis Limonick 
Juda Beresowsky 
Misclia Spiegel 
Helen Tannenbaum 
Leon Trabscz 
Barton Gray 
Herbert Offner 
T. D. Okel 


SECOND VIOLINS 

Anthony Briglio 

Principal 

David Berman 
Osmar Dietz 
Rena Robbins 
Pryor Moore 
Fred Kuphal 
Julia Malloy 
Gerhard Foerstel 
Pasquale de Nubila 
Waldimar Seliger 
Raymond Shryock 
Olga Mitana 
Albert Angermayer 
Max Donner 

VIOLAS 

Emile Ferir 

Principal 
Cecil Bonvalot 
Fred Kilfe 
Joseph Rosenfeld 
Alex Karnbach 
Gregory Horowitz 
Edwin Rotzler 
Benjamin Bloom 
Adolph Tandler 


Personnel 

’CELLOS 

Lauri Kennedy 
Principal 
Kurt Reher 
Nicolas Ochi-Albi 
Joseph di Tullio 
Hendrik Nordhoff 
Fernand Lhoest 
E. Carlyle Walker 
Virgil Gates 
Mischa Gegna 
Karl Kirksmith 

BASSES 

1. Schull Lipschutz 
Principal 
Stephen Mala 
Ernest Huber 
Joseph Glassman 
Arthur Pabst 
Alexander Walden 
Joseph Satsky 
Juan Ramos 

HARPS 

Alfred Kastner 

FLUTES 
Anthony Linden 
Helen Little 
Wm. Davies 

OBOES 

Henry DeBusscher 
Robert Frost 
Vincent Schipilitti 

ENGLISH HORN 

Vincent Schipilitti 

CLARINETS 
Kalman Bloch 
Antonio Raimondi 
Louis E. Nobile 
Johan Okel 


BASSOONS 

Frederick Moritz 
Robt. Swanson 
C. F. Ruckle 


CONTRA BASSOON 

C. F. Ruckle 

HORNS 
James Stagliano 
Charles Peel 
Walter Hornig 
Odolindo Perissi 


TRUMPETS 
Vladimir Drucker 
P. Scamporino 
Fioravante Pierno 


TROMBONES 
Lorn Steinberger 
Charles L. Bajus 
Frank Bassett 

TUBAS 

Paul Mattersteig 
Josef Satzky 

TYMPANI 

Charles L. White 

PERCUSSION 
H. J. Walter 
Max Wesser 
Frederick Hammes 

CELESTE 

Alex Karnbach 

PIANO 

Theo. Saidenberg 

Fred W. Kuphal 
Personal Mgr. and 
Librarian 


* * SERVING WITH THE U. S. ARMED FORCES * * 


Concertmaster 
Bronislaw Gimpel 
Edgardo Acosta 
Huntington Burdick 
Henry Camusi 
Adolph di Tullio 


Justin di Tullio 
James Getzoff 
Sidney Greene 
George Kast 
Richard Kelly 
Richard Linden 
Marvin Limonick 


Theodore Norman 
Louis Pressman 
Sven Reher 
Channing Robbins 
Harry Schmidt 
Archie Wade 
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Membership ftlnrollineiit 

CIVIC MEMBERS—Contlined 


l»43-i1 


Beaty, Mrs. Clifton 
Berkey,, Mrs. Helen VV. 
Bernard, Mrs. J. D. 

Bloomberg, Miss Adeline 
Boeck, Mrs. William 
Bowler, Jr., Mrs. John D. 

Box, Miss Margaret 
Brash, Mrs. Arthur F. 

Brenner, Mrs. Charles D. 
Briggs, Mrs. E. M. 

Brigham, Mrs. F. (). 

Brown, Mrs. Creighton 
Brown, Miss Lucie T. 

Brownlee, Mr. & Mrs. 

Bunyan, Mrs. George H. 

Burley, Mrs. John A. 

Burnham, Mrs. Ralph 
Burrage, Mrs. Alice F. 

Bush, Mrs. Sterling C. 
Campbell, Mrsrs. H. Sutherland 
Cannell Mrs. Joseph 
Capps, Mrs. Joseph 
Carney, Leonard T. 

Carr, Mrs. B. S. 
Castenuovo-Tedesco, Mario 
Charles, Mrs. Rose E. 

Coons, Mrs. E. A. 

Cooper, Mr. Harrry 
Cooper, Mrs. Helen 
Corsaro, Franco 
Crawford, Mrs. G. A. 

Crawford, Mrs. Sterry 
Cub Den 12, Pack 155 
Curtis, Lyle R. 

Cutler, Mrs. Burton 
Cutler, Mrs. Virginia 
Dahlin, G. C. 

Daum, Miss Dorothy 
Davis, Cathet-yn E. 

Davis, Mr. Harry 
Davis, Mrs. Roy C. 
de Moulin, Mrs. Eric 
Demar, Mrs. Marie 
Des Baillets, E. 

Dick, C. Harold 
Dickey. Mrs. Elizabeth G. 

Dilfer, Flora 
Dillon, Mrs. Richard 
Donetti, Mary M. 

Donovan, Mrs. J. G. 

Dorr, Mrs. Graham 
Duckett, A. C. 

Dunbaugh, Mrs. George 
Duse Eleanora Club 
Dyer, Miss Clara 
Earle, Mrs. Louis M. 

Eckhart, Mrs. F. E. 

Eckhart, Mary Ellen 
Eddy, Mrs. Isabel 
Eichelberger, Mrs. Harry 
Eikenberry, Mrs. Kenneth 
Eliel, Mrs. Leon 
Ellen, Mrs. Minnetta 
Ellison, Ira 
English, Mrs. Robson 
Esterly, Mrs. Virginia 
Farrar, William W. 

Fay, Jr., Sheldon P. 

Felger, Mrs. Louis 
Ferguson, Helen 
Field, Mrs. David E. 

Finger, Lois A. 

Ehrman, Jacqueline 
Fleetwood, La Verne 
Ford, Mrs. John Anson 
Forrest, Mrs. Bernard A. 

Frost, Mrs. Lowell C. 

Fulton, Mrs. John 
Futral, Mrss. W. B. 

Gabriel, Mrs. Ethel 
Gage, Mrs. Fred 
Gang, Martin 
Garnhart, Mrs. Warren 
Gaspard, Mrs. Ermina B. 
Gassman, Dr. F. J. 

Gatlin, Mrs. L. D. 

Giannini, Mrs. Barnard 
Gibbon, Thomas E. 


Gordon, Mrs. R. H. 

Graham, Mrs. Edward S. 
Graham, Mrs. Richard 
Grant, Mrs. John E. 

Grant, Mrs. Richard A. 
Greene,Mrs. Henry A. 

Grube, Mrs. Herman P. 
Grylls, Mrs. J. R. J. 

Gulck, Mrs. A. J. 
Guggenheim, Jr., Mrs. Robert 
Guild, Mrs. Montague 
Gunkle, Mrs. F. \\ . 

Haffa, Mrs. Jane 

Hall, Mrs. Giles 

Hall, Mrs. John MacFarland 

Harris, Jr., Harry 

Harwood, Aubrey H. 

Hawkins, Margaret L. 

Hazeltine, Mrs. H. S. 

Healy, Mrs. Smith 
Hecht, Miss Grace 
Heilman, Mrs. James W. 
Hempstead, Mrs. David 
Henry, Miss Wallace M. 
Herndon, Edna M. 

Hersey, Mrs. Ruth 
Hertz, Mrs. David 
Heustis, Mrs. Bud 
Hibbard, Miss Carolyn 
Hibbard, Mrs. H. P. 
Hickson-Brown, Mrs. H. 
Hinsdale, Mrs. Rush C. 
Hixson, Mrs. Robert 
Honn, Mrs. Eleanor 
Hood, Miss Evelyn L. 
Howard. Mrs. Natalie R. 
Howe, Mrs. Charles 
Hume, Mrs. J. H. 

Huntington, Mrs. George C. 
Huntsberger, Mrs. Ralph E. 
Ingelman, John 
Jaffe, Glenrose Bell 
James, Dr.Voyle 
Janss, Mrs. Edwin 
Jesberg, Mrs. Edith Allison 
Jesberg, Mr. Norman 
Johnston, Mrs.Philip 
Jones, Mrs. George 
Jones, Mrs. George W. 

Kahn, Mrs. Ida 
Keeler, II, Mrs. Fred 
Keller. Mrs. Leo 
King, Miss Nelle 
King, Mrs. Roger 
Kirshenbaum, Nathan 
Korsen, Jack 
Krueger, Mrs. Max 
Krug, Mrs. Edmund V. 
Lamkin, Andre 
Lander,, Mrs. Clark 
Lanphere, Mrs. Grant 
Larmer, Mrs. D. W. 

Larrabee, Mrs. William 
Lasher, Dr. Matthew 
Lathrop, Mrs. W.Y. 

Latz, Mrs. George 
Lawler, Charles B. 

Leaf, Mrs. Erie M. 

Levi, Mrs. Herman 
Levy, Louis Spencer 
Lippiincott, Mrs. Chas. H. 
Loew, Mrs. David 
Lokrantz, Mrs. Sven 
Lord, Mrs. Clifford W. 

Lott, Clifford 

Loveren, Mrs. Stillman M. 
Lyddy, Mrs. George 
McCoy, Mrs. John R. 
McManus, Mrs. George S. 
MeWethy, Mrs. H. D. 

MacBan, Mrs. Michael 
Macbeth, Norman 
Macintosh, Mrs. Richard R. 
Mack, Jr.. Mrs. A. F. 

Mackroy, Mrs. Brent 
Malinow, Mrs. N. 

Manual Arts High School 
Machin, H. D. 


Mario, Elinor 
Marquis, Mrs. Donald E. 
Martin, Pauline E. 

Marvick, Mrs. Cosette H. 
Mage, Mrs. John R. 
Mellinkoff, Mrs. Albert 
Melnik, Mrs. Morris 
Merchant, Ruth H. 

Meyer, Mrs. Dora R. 
Middleton, Mrs. Joel 
Miller, Mrs. Edgar 
Mitchell, Grant 
Morgan, Elsie M. 

Morris, Katherine H. 

Morse, Priscilla 
Mortimer, Mrs. D. 

Moss, Miss Clara 
Murphy, Sigurd 
Nervig, Mrs. Conrad 
Neuschaefer, Mrs. Paul E. 
Nichols, Mrs. J. Norton 
Newmark, Mrs. S. M. 

Olive, Mr. Everett S. 

Otto, Dr. Frank 
Palazzo, Dr. J. R. 

Paschall, Mrs. Jack,Sr. 
Pasette, Dr. S. E. 

Patrick, Mrs. Milton 
Payne, Gladys 
Peabody, Ethel T. 

Pearcy, Mrs. Harold 
Pederson, Arthur S. 

Peeler, Mrs. Joseph 
Pelzel, Mrs. John 
Pennario, Mrs. John L. 
Perron, Mrs. Anna True 
Pitner, Mrs. Paul 
Raab, Theodora A. 

Raffaele, Vincent L. 

Rau, Mrs. M.L. 

Rand, Mrs. Nadine 
Rathbone, Mrs. Robert 
Raymond, Mrs. William 
Reed, Adele H. 

Reid, Elizabeth D. 

Raynolds, Priscilla 
Reynolds, Ralph J. 

Roadman, Mrs. Charles W. 
Robbin, Mrs. A1 
Roberts, Mrs. W. B. 
Robertson, Mrs. John L. 
Robinson, Marjorie 
Rodi, Mrs. Karl 
Rook, III, Mrs. Charles A. 
Rosenthal, Agnes 
Rubel, Harry 
Sauter, C. A. 

Schieffelein, Mrs. E. 

Scholl, Mrs. Lincoln 
Schwartz, Mrs. Milton H. 
Scully, Mrs. Alberta 
Seamans, Jane K. 

Seitz, Mrs. George, Jr. 

Selvin, Mrs. Edwin 
Sevitz, Mrs. Robert J. 

Sharpe, Mrs. John 
Sheets, Mrs. Wibard 
Sheldon, Mrs. Richard Piperno 
Shepard, Mrs. Walter T. 
Shinner, Mrs. Wm. S. 

S'mpson, Mrs. P. Elsworth 
Sims, Mrs. Lester P. 

Smith, Mrs. Guilford 
Smith, Mrs.Laura E. 

Smither, Mrs. Chester C. 
Smoot, Mrs. Clem E. 

Smurr, Mrs. C. R. 

Snyder, Beverly Jean 
Snyder, Mrs. W. G. 

Soracco, Mrs. L. J. 

Sorensen, Mrs. L. C. 

Snear, Mrs. Edgar 
St. Maur, Ebaine 
Stagliano. Mr. & Mrs. James 
Stover, Mrs. Reba 
Strakosch, Mr. Carl 
Strassburg, George 
Stroud. Mrs. Ben K. 
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CI\ IC MEM HERS—Contiimed 


Tatley, Miss Clara G 
Taylor, Mrs. Bert 
Terkel, Mrs. Richard 
Tileston, Mrs. Richard 
Touchstone, Mrs. W. W. 
Trailfinders School for Boys 
Trezona, Mrs. Charles E. 
Tropics, The 
Tuller, Nelly Lyall 
Updegraff, Mrs. Nancy D. 
Van Wormer, Mrs. Thyra 
Vavra, Mrs. Stephen 
Vedder, Miss Genevieve 
Veltman, Mrs. Charles 


Viault, Mrs. Harold 
Waldeck, Mrs. Eugene 
Walker, Mrs. Hubert M. 
Walton, Florence H. 
Warner, Mrs. Dudley A. 
Wartenweiler, Mrs. Otto 
Wasson, Mrs. George 
Watkins, Louise H. 
Watson, Mrs. Campbell 
Weed, Mrs. R. M. 
Wellborn, Mrs. Charles 
West, Mrs. C. W. 
Westervelt, Edmund W. 
Westfall, Harry C. 
Wheeler,Mrs. H. M. 


Whitham, Mamie S. 
Whiting, Mrs. S. R. 
Whitmore, Mrs.Sharpe 
Wiester, Mrs. John 
Wingfield, Dulce Parker 
Winkler, Miss Katherine 
Winterer, Mrs. E. V. 
Withey, Mrs. Nora C. 
Witter, Mrs.Guy 
Wood, Mrs. J. Pery 
Wrightsman, Mrs. J. E. 
Wyeth, Mrs. H. B. 

Yeatman, Mrs. W. C. 
Zackerman, Mrs. Edward K, 


Ackerman,Mrs. William 
Ahmanson, Mrs. Howard F. 
Ament, Mrs. William 
Baldwin, Miss Mary Alice 
Baldwin, Mrs. Pierce 
Baker, Alice W. 

Barrison, Mrs. J. A. 
Blankfort, Mrs. Michael 
Bleasdale, Mrs. L. T. 
Rlenkiron. Mrs. Joseph 
Boutelle, Elizabeth 
Breeze, Mrs. W. K. 

Brooke, Mrs. Sally Smith 
Buckingham, Mrs. William 
Burnaby, Dorothy A. 
Burnett, Mrs. F. W. 
Burnham, Miss Elizabeth L. 
Capps, Mrs.Clifton 
Carroll, Mrs. R. B. 

Carter, Mrs. Coolidge 
Crail, Constance 
Dunn, Mrs. Waldo 
Davidson, Mrs. John 
Day, Mrs. Franklin 
Durham, Miss Alice S. 
Eisen, Mrs.Edward G. 
Farwell, Mrs. Felix 


MEMBER.S 


Fay, Miss Robin 
Fay, Sally Paige 
Forker, Mrs. Floyd 
Fulton, Mrss. Robert J. 
Galbraith, Caroline 
Gist, Mrs. Wooster 
Graham, Mrs. Lily H. 
Gregg, Mrs. Douglas C. 
Gresham, Mrs. Philip 
Guardsmoe, Miss Alice 
Hammack, Mrs. Roy W. 
Harrison, Alice 
Hawley, Allen T. 

Heiner, Mrs. L. G. 
Higby, Mrs. Myron C. 
Hirth, Mrs. Margaret D. 
Jeffries, Mrs. Lawrence 
Jepsen, Cynthia Fry 
Jones, Mrs. Oliver 
Kelly, Mrs. Earl M. 
Kerner, Mrs. Hazel 
Kohl, Mrs. Chas. S. 
Leland, Phil 
Levi, Mrs. Irene 
Levy, Jules Victor 
Lewis, Mrssr. Gene 
Lindsey, Pauline 


Ludke, Mrs. Alicia 
McPeak, Mrs. John 
Manning, Josephine M. 
Marburg, Miss Helen 
Marr, Lois L. 

Moody, Mrs. M. B. 

Mulhauser, Mrs. Frederick, Jr. 
Mullin, Mrs. Wayne 
Musser, Margene 
Pattengill, Mrs. Keith 
Patterson, Mrs. Edith J. 
Phillips, Mrs. Frank 
Rankin, Mrs. Ida 
Reed, Mrs. Ethel M. 

Reed, Mrs. Henry 
Rosen, Mrs. William 
Salisbury, Miss Sue 
Scott, Mrs. Benjamin 
Smith, Mrs. Walker 
Steins, Miss Eleanor 
Sturdy, Mary Lenore 
Tileston, Roland 
Von Binzer, Mrs. M. 

Walker, Mrs. Frederic B. 
Whiting, Miss Nathalie 
Wohlberg, Mrs. Gizelle 


★ ★ ★ 



i 


Page Fifty-nine 















'^iDUEl 

















IDS MGEIES EDUNTY 
LIVES FDR FREEDOM 


In presenting the 22nd Anniversary Season of 
SYMPHONIES UNDER THE STARS, there are several 
things every person privileged to receive an inspirational 
uplift by listening to the world's most renowned artists 
here in Hollywood Bowl might well remember. 

Los Angeles County's resources are composed of some¬ 
thing more than 4,071 square miles of area, comprising 
terrain ranging from sea level to 10,080 feet above; more 
than its coastal plains, mountain ranges and plateaus, its 
resorts and playgrounds, its metals and ’minerals; more 
than its forests, farms and factories. 

Yes, and something more than its museums, art galleries, 
colleges and universities; more than its paved highways, 
its airports, airlines, or railway facilities; something more 
than its mighty, man-made harbor, or its radio and motion 
picture studios. 

This "something more'' is composed of Los Angeles 
County's people—now approximately three and one-third 
million—^plus their American Way of Life. 

It is the way of their life which has made of Los Angeles 
County the largest center of population, agricultural pro¬ 
duction, radio and motion picture production, industrial 
area, port facilities, communications and transportation 
facilities, cultural institutions and of home ownership, on 
the Pacific Coast of the entire Western Hemisphere. 


0 The Las Angeles County Baard of Supervisors 


GORDON McDonough, chairman 


JOHN ANSON FORD 
DR. OSCAR HAUGE 


ROGER JESSUP 
WILLIAM A. SMITH 


Pajie Sixtj'-oiie 














Philharmonic tirchestra Leads 
Xatioii ill Aiiiericaii Works 


During the season 1942-43, the Los 
Angeles Philharmonic Orchestra led 
the 15 major symphony orchestras of 
the nation in the percentage of works 
hy American-born composers per¬ 
formed at the regular subscription 
concerts. Also it headed the list in 
percentages of works by American- 
born and naturalized composers, plus 
those of foreign-born composers living 
in the U. S. A. 


The listings are compiled by the 
National Music Council, Inc., second, 
third and fourth places in the per¬ 
centage tables are held respectively 
by Indianapolis, San Francisco and 
Cincinnati in the list of works by 
American-born composers and St. 
Louis, Indianapolis and Cincinnati in 
the second group; works by Amer¬ 
ican-born and naturalized composers, 
plus those of foreign-born composers 
living in the U. S. A. 


* 


* * 


Tuesday Comments. 

(Continued from Pajfe 17) 


Continued 


“Legend” for Piano and Orchestra .... Henri Wieniawski 

(Born July 10, 1835 at Lublin, Poland; died April 2, 1880 at Moscow) 


Wieniawski was one of the greatest 
violinists of all time. So great was his 
fame, that his American tours be¬ 
tween 1872 and 1874 included also 
California. Technical difficulties, it is 


said, did not exist for this impetuous 
and musical virtuoso most of whose 
compositions, including the famous 
‘‘Legend” were originally composed by 
him for his own concert performances. 


Campanella^^ .Nicolo Paganini 

(Born October 27, 1782 at Genoa; died May 27, 1840 at Nice) 


This celebrated virtuoso piece is 
part of Nicolo Paganini’s concerto No. 
2 in B-minor, known also as the 
“Rondo a la Clochette,” again as “La 
Campanella” and as “The Bell.” 

Paganini’s contemporaries describe 
him as a performer of well nigh 
baffling technic, which accounts for 
the difficulties of the piece. (It has 
been recorded for RCA Victor, as has 
been the Wieniawski “Legend,” by Mr. 


Menuhin. ) Incidentally, some people, 
observing the similarity between the 
Paganini piece and Liszt’s brilliant 
piece composition, “La Campanella,” 
are under the impression that it was 
original with Liszt. The contrary is 
the case. Liszt heard and knew 
Paganini and transcribed Paganini’s 
piece, playing it very often. Both, 
Paganini and Liszt imitate bell-strokes 
in high positions and at a fast tempo 
to create difficult effects. 
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Artists of tlic Week 

(Continued from Pa^e 30) 

Morris Stoloff 

Morris Stoloff, musical director of 
Columbia Pictures. Born in Phila¬ 
delphia, Pennsylvania. Came to Cali¬ 
fornia at the age of 7, a year after he 
had started studying violin. W. A. 
Clark, Jr., backer of the Los Angeles 
Philharmonic Orchestra, heard him 
play at the age of 12 and thereafter 
financed his musical education. He 
later became a pupil of Leopold Auer. 
When he joined the Los Angeles Phil¬ 
harmonic Orchestra, he was the young¬ 
est member of this organization. When 
sound became an important part of 
motion pictures, he became associated 
with Paramount Pictures, where he re¬ 
mained as concert-master for eight 
years. In April, 1936, he became 
Musical Director for Cokimbia Pic¬ 
tures, a position which he now oc¬ 
cupies. He returned to the Los 
Angeles Philharmonic Orchestra as 
conductor last winter, and has ap¬ 
peared as guest conductor with sev¬ 
eral other organizations. 

« •K’ •» 

From the Marguerite 
Bitter Piano Studio 

On August 10th, three of Miss Bitter’s 
students, Elizabeth Garrott, Eleanor Free¬ 
man and Kenneth Woesner were present 
in a piano recital over Radio KPAS. The 
following day, Kenneth was inducted into 
the Army. Eleanor Freeman has twice 
been winner in the Glendale Symphony 
auditions and Elizabeth Garrott has twice 
been presnted as soloist on the Monday 
Musicale at Los Angeles City College be¬ 
sides being the accompanist for the A 
Capella Choir, Ralph Petersen, director. 

On Sunday, Aug. 22nd, fifteen students 
of teen age, were presented in Recital at 
the Bitter studio. 

On Sunday, Aug. 29th Miss Bitter will 
present ten adult students in recital at her 
studio. Among her adult students are a 
number of piano teachers who have large 
classes of students themselves. 


At the July meeting of the Dominant 
Club, an organization composed of 100 of 
the city’s leading professional women 
musicians. Marguerite Bitter was elected 
President. The other officers are as fol¬ 
lows: 

Ruth Miller Chamlee, Vice-President; 
Georgia Williams Mehra, Recording Sec¬ 
retary; Flora Croneniiller Marshall, Finan¬ 
cial Secretary; Dorothy Gleason, Treasurer; 
Fances Warren Haynes, Membership 
Chairman; Pauline Alderman, Program 
Chaimran; Daisy Sinclair, Social Chair¬ 
man. 

Amparo Iturbi, soloist at the Bowl last 
week, is one of our newest members. 

* * * 

Ambassador of Good Will 

Adolph Bolm, ballet master and dancer 
of international fame and familiar to the 
Bowl audiences, who were so delighted to 
applaud him recently when he performed 
with the Ballet Theatre in Petroushka 
and Carnaval may well be considered as 
one of the first artistic good will ambassa¬ 
dors in the Latin speaking Americas. Way 
back in 1921 Bolm was invited as guest by 
the Mexican Government to the festivi¬ 
ties of the Centennial Celebrations in 
Mexico City. Minister of Fine Arts then, 
Senor Vascancellos, praised Bolm for his 
production of a Mexican ballet to Mexican 
music with his own “Adolph Bolm Ballet 
Intime” in New’ York and on his coast 
to coast tour. In 1925 he was engaged 
by the Colon Theatre of Buenos Aires to 
bring from New York the Metropolitan 
Bolm production of the ballet pantomime 
Opera “Coq d’Or” and “Petroushka” in 
addition to several of his ballets, some of 
which he staged to music of American 
composers, Henry Eichheim, Charles T. 
Griffes and John Alden Carpenter. 
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Dramatic 

Contralto 


MARY HOBSON 

€ROW^_ 

SCIENTIFIC PRINCIPLES OF VOCAL TRAINING 

Latest Recording Equipment 
, STUDIOS 

737 No. Berendo. Hollywood 1628 No. Irving Ave., Glendale 

NO. 1-8030 Cl. 1-8047 


EDM EEIIMK PETEM 

AMERICAN PIANIST - ARTIST TEACHER 

STUDIO, 229 SOUTH HARVARD, FE. 2597 


CONSTANCE PIPER 

VOICE TEACHER 
COACH-ACCOMPANIST 

1917 Hillcrest Rd., Hollywood 


Tel. HE-6776 


MARGUERITE 


SCHWINGER 


PIANO 


362 N. Camden Dr. Beverly Hills, Calif. 
CR. 6-9003 


MAE GILBERT REESE 

CONCERT PIANIST — TEACHER 

Hollywood Studio: 

1330 N. Crescent Heights Blvd. HE. 2296 

Long Beach Studio: 132 Pine Ave. Telephone 674324 


M U S I C - A L I T I E S 

(Musical Personalities) 

Movies Use Rhapsody 
Record Library 

Almost every day calls come in 
to Rhapsody Record Library from 
the music departments of the mo¬ 
tion picture companies. 

I^ow in ihe days of record short¬ 
ages the rental library is proving to 
be a valuable aid to the musical re¬ 
search departments. Many of the 
records in the rental service are no 
longer available for sale, and many 
others are not available at the mo¬ 
ment they are needed. 

Training films are made in Hol¬ 
lywood for the army and navy, and 
so in the past year the War De¬ 
partment has become a patron. 
Rhapsody Record Library is happy 
to be able to serve in this way, as 
well as to provide musical enjoy¬ 
ment to the general public. 


BERTHA 

RE-OPENS 

Vaughn 

STUDIO, SEPT. T 

After a Summer 
in 

f OICE 

New York City 

702 CRENSHAW BLVD. 

WA-8874 


Young Artists Placed 
in Operas 

^ The summer is usually a quiet 
time for Concert Managers, not so 
for the Behymer Artist Bureau. 
They are working to further the 
careers of young local artists and 
have been very lucky during the 
past months with placing many 
of the singers whom they repre¬ 
sent. The entire cast of the Opera 
“Faust” given by the Opera of the 
Golden West was chosen from 
Artists represented by the Behy¬ 
mer Artist Bureau, Jerry Hines, 
as Mephistofeles, Jean Forward as 
Marguerite, David Laughlin as 
Faust and George Burnson as Val¬ 
entine as well as the Conductor 
Ernst Gebert. Dorothy Hutten- 
back who is in charge of the Bureau 
was asked by Maestro Merola of 
San Francisco to choose young 
singers for the Production of the 
“Fledermaus” which they call “The 
Rose Masque,” opening at the Cur¬ 
ran Theatre in San Francisco on 
the 23rd of this month under the 
auspices of the Comic Opera 
Theatre. 

She contracted Joseph Sullivan 
for the role of Eisenstein, George 
Burnson for the role of Frank, 
James Westerfield for the role of 
Frosch, John Schafer for the role 
of Dr. Falke, John Wengraf for 
the role of Prince Orlovsky as well 
as Dr. Strelitzer as Chorus Master 
and Reinhold Schunzel as Pro¬ 
ducer of the performance. 

The first performance in Los 
Angeles of Handel’s famous Opera 
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Music-alities 

(Musical Personalities) 

“Julius Caesar,” under the manage¬ 
ment of the Behymer Artist Bureau 
will be given in concert form with 
Olive Ponitz, Eula Beal, Lee 
Sweetland and Charles Platte as 
soloists. Alice Ehlers will be at 
the Harpsichord, assisted by a 
Chamber Orchestra. The perform¬ 
ers will be conducted by Ernst 
Gebert who also produced it with 
tremendous success last year in 
Seattle. 

Many Club dates have been se¬ 
cured by the Bureau as well as 
plans for a number of Recitals dur¬ 
ing the coming months. 


Molly Picon at 
Ebell Theatre 

Molly Picon has conquered the 
audiences of the Jewish stage for 
many years, and lately has been an 
outstanding figure on Broadway. 
The critics call her the “animated 
phenomenon.” 

Molly has made people laugh all 
over the world. Laughter, she de¬ 
scribes as the spark which ignites 
both performer and audience; the 
common bond of theatregoers the 
world over. 

Miss Picon sings, portrays and 
impersonates various characters in 
her own unique manner, and brings 
joy to vast audiences. She is today 
one of the foremost international 
comediennes. 


Noted Piano Coach 
Now in Hollywood 

Michael Kourilsky, formerly of 
Paris, now located at 2028 North 
Beachwood Drive, Hollywood, is a 
piano teacher and coach well known 
throughout Europe^ and is gaining 
national fame here in America. 

Mr. Kourilsky, born in Odessa, 
Russia, attended the Imperial Con¬ 
servatory of Odessa in the master 
class of Professor Biber. After 
completing his training, Mr. Kouril¬ 
sky spent eighteen years in re¬ 
search to develop his new way of 
teaching. 



Mr. Kourilsky’s students at¬ 
tracted the attention of the musical 
world and the musical critics by the 
unusual quality of organ-like so¬ 
nority and outstanding artistic in¬ 
terpretation, these qualities are 
present in his students in America. 
Among these students are such out¬ 
standing artists as Miss Donna 
Dolfer, Miss Jackie Horner, Mrs. 
Donny Bronston, etc. 


RUTH HOWELL 

DRAMATIC SOPRANO 

CONCERT ARTIST AND TEACHER 

1559 N. Kingsley Dr. Mo. 1-1506 

Pres. Los Angeles Branch: Music Teachers Assn, of California 
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A. KOODLACH 

VIOLIN MAKER AND REPAIRER 

Old Violins and Bows Bought, Sold and Exchanged 
Kejitoratiou of Master Vloliusi My Specialty 

3275 Wilshire Blvd. Patio 100 FEderal 0814 


lOHN A. 


PATTON 


Teacher of Singing 


Teacher of 
Mona Paulee, Mezzo-Soprano, 
winner of the 1941 Metro¬ 
politan Opera Auditions; 
Josephine Antoine, Soprano 
Metropolitan Opera; Mona Brad¬ 
ford, Contralto, Chicago Opera. 

1526 CASSIL PLACE 
GL-7523 

(Off Sunset and 3 Blocks East 
of Highland Ave.) 


MARGUERITE BITTER 

Concert Pianist - Teacher 

2823 Ellendale Place, Los Angeles 
REpublic 9743 


MME. LUCILE 

CRISCARSON 

VOICE—PIANO 

Only Teacher of ROSINA ROSELLE 
Young Coloratura Soprano 

Voices Developed Carefully 
Correct Tone Placement, Exacting Technique, Repertoire. Tel. HI-7901 


miDRED serHOUR 

ACCOMPANIST 

SUITE 15 7024 MELROSE 


ARTHUR 

WILLIAM 


WOLF 


TEACHER OP SINGING 

220 N. Doheny Dr. CRestview 5-7205 


M U S I C - A L1 TI E S 

(Musical Personalities) 

Hadassah Presents 
Szigeti in Concert 

Joseph Szigeti, the famous Hun¬ 
garian violinist, is so big and hand¬ 
some a man, that he makes the 
violin in his hands look under¬ 
sized. From his instrument pours 
an electric intensity and overwhelm¬ 
ing virtuosity which have put him 
solidly in the front rank of the 
world’s greatest violinists. 

One of the significant musical 
events of the season will take place 
when Szigeti plays his recital at the 
Philharmonic Auditorium on Tues¬ 
day evening, October 26th, pre¬ 
sented by the Los Angeles Chapter 
of Hadassah. Since 1925 when 
Szigeti made his American debut 
with the Philadelphia Orchestra un¬ 
der Stokowski, he has become a 
perennial favorite, with a great com¬ 
munity of “fans” here and abroad. 
Fritz Kreisler sang his praises 
publicly years ago. An admirer in 
England named his country home 
Szigeti. And a man in Indiana 
wrote in to say that he remained a 
bachelor until he found a girl who 
admired Szigeti as much as he did! 

This is the third annual concert 
in which a world-renowned person¬ 
ality is being presented to the com¬ 
munity under the aegis of Hadas¬ 
sah, a chapter of 2,000 Los Angeles 
women, one of 800 chapters 
throughout the United States. Pro¬ 
ceeds of this Concert will benefit 
the organization’s War Emergency 
Program and its child refugee im¬ 
migration work under which thou¬ 
sands of homeless waifs in Nazi 
lands are being rescued and re¬ 
habilitated. 

Since the moment when news 
came of Pearl Harbor, Hadassah 
women have been deeply involved 
in work on all home defense fronts 
in the U. S., such ai the Blood 
Bank, U.S.O. Canteens, Red Cross 
and all community drives. This is 
in addition to an extensive program 
of health and welfare service in 
Palestine, where the Hadassah or¬ 
ganization has offered the fullest 
cooperation to the American Gov¬ 
ernment through the War Depart¬ 
ment. This policy was initiated at 
the outbreak of hostilities to pro¬ 
vide assistance to all United Na¬ 
tions’ medical corps stationed in or 
near that sector of the front, who 
can benefit from Hadassah’s thirty 
years of experience with tropical 
health conditions. The Hadassah 
Hospital in Jerusalem has played 
host to thousands of troops. Medical 
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Music-alities 

(Musical Personalities) 

seminars there are attended regu¬ 
larly by American and Allied nurses 
and doctors, who are amazed to 
find an ultra-modern oasis of 
medical science in the Near East. 

Bronislaw Huberman, Director 
and Conductor of the Palestine 
Symphony Orchestra, in a message 
to the Los Angeles Chapter of 
Hadassah on the occasion of the 
Vladimir Horowitz concert spon¬ 
sored by the organization last sea¬ 
son stated: 

“The immeasurable achievement 
which Hadassah has contributed to 
the miraculous reconstruction work 
in Palestine, is destined to excite 
the imagination of countless genera¬ 
tions to come. One fact must be 
realized, that the transformation of 
a barren country into a Paradise of 
orange groves and golden corn¬ 
fields, of industrious cities and vil¬ 
lages with high schools, a uni¬ 
versity, outstanding theatres and 
orchestras, with audiences relatively 
eight times larger than New York, 
London or Vienna—this renais¬ 
sance of a high culture of an ancient 
soil and an ancient spirit, achieved 
in less than one generation, deserves 
nothing less than the admiration of 
the entire world.” 


Mae Gilbert Reese 
Students Appear 

Laraine Milner and Marjorie 
Searle were presented on Radio 
KPAS July 15th. They were heard 
in numbers by Chopin, Brahms and 
Debussy. 

Yvonne Peyton, 15 year old stu¬ 
dent, won first place in the piano 
contest conducted by Polytechnic 
High School at Long Beach and as 
winner appeared before the student 
body July 29. 

Two unusual young talents, 
Marianne Halbert, who was heard 
on the Behymer Matinee Course in 
May, and Revana Komaroff, com¬ 
poser-pianist, will be presented in 
individual recitals in early fall. 


Robert Pollak^s Former 
Pupils Appear in Bowl 

Two of the four violinists appear¬ 
ing as soloists in the Bowl this sea¬ 
son are former pupils of Robert 
Poliak. They are Bronislaw Gimpel 
and Miriam Solovieff. Another 
former pupil, Isaac Stern, will be 
presented by S. Hurok this coming 
season. 
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Its public schools,whose 
standards contribute to 
the No. 1 position of the 
•State of California in the 
national educational 
ranking; its institutions 
of higher learning; the 
internationally known 
museums; world famous 
technical schools; its 
parks and recreational 
facilities oil create the 
ensemble of a balanced 
development. Hub of the 
richest agricultural coun¬ 
ty In the United States. 


EVEN DURING WAR 


I he City of Los Angeles 
is proud of its cultural 
assets, which have kept 
pace with its phenomenal 
material progress. Har¬ 
nessing of the natural 
resources in its hinterland 
has brought the city an 
abundance for the pres¬ 
ent and future of cheap 
water-power and water 
—two factors necessary 
for the growth of any 
community and the lack 
of which is fatal to pro¬ 
gressive growth. . 


































... this great instrument of war and peace, one of the 
finest oil refineries in the nation, works at peak capacity 
...evolving the fuels and lubricants that are helping to 
determine the destinies of nations . . . and the right of all 
men and women to enjoy the blessings of freedom. 

Night and day, with a smooth harmony of engineering, 
research and production skills, the Richfield refinery is 
co-ordinated to the task of maintaining a steady flow 
of high octane gasolines and high test lubricants to 
Axis-smashing machines on farms, in factories and on the 
fighting fronts. 







































































































































































































































































































































































